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“Hugo Largo play quietly, but with a fist. Beating with the 
pulse of dueling basses and Mimi Goese’s vocal passion, Hugo 
Largo release a different kind of tension.” 

THE VILLAGE VOICE 

"Hugo Largo plays a dreamlike species of New York rock— 
lullabies for post-moderns . . . eerily memorable." 

THE NEW YORK TIMES 

“Hugo Largo’s songs control the focus around you, dimming 
it to a soft blur or sharpening it to crystal clarity. Mimi’s 
almost unearthly range and presence transform Hugo Largo’s 
songs into palatable emotion, memorable long after the final 
note fades.” 

AWAY FROM THE PULSEBEAT 



Their debut 7-track EP 

Produced by Michael Stipe and Hugo Largo 
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Before you delve into this fes¬ 
tering issue number twelve, I 
tfish you to ponder that fact that| 
lit only took four months to get 
Ithis issue out.That ■ is two or 
Ithree months less than the usual 
|assemblage period.However, there 
a lot of pressure, so let us 
Isay five to six months inbetween 
Ithis and number thirteen(which by| 
|the way, will have a great Jeff 
Jaither, R.K. Sloane cover). 

The reduction in time was part- 
lly due to me working my ass off, 
|and partly due to the addition ofl 
writers, so not everything had to| 
be written by myself.Along with 
Craig Taborn and William Wisely 
|(me bro, who also has extended 
limself into longer endeavors by | 
■writing the Blue Hippos article),| 
|I have added Paul Di Tomasso(P0 
Box 80403/Atlanta, GA./30366- 
|0403).He will most-likely be do¬ 
ling a feature article/interview 
lin each forthcoming issue, gen¬ 
erally concentrating on heavy me- 
Ital.See his Man-O-War interview 
■within this issue, then look for-| 
■ward to more interesting material! 


|to come. 

Limited quantities of issue num- 
|ber eleven are still available 
■for $2.00 directly from me.It was| 
lthe most popular issue of Uncle 
■Pester as of yet, and supplies 
lare limited(see below for con- 



ltents).17i" x 11" Husker Du, Re- 
Iplacements, and Suicide Commandos 
■posters are still available thru 
■Uncle Pester.Two . 22£ stamps gets| 
lone of each, or whichever you 
Ispecify.There is about five co- 
Ipies of number nine left, so do 
lorder quick(see below)._ 


Advertising has started to come 

I in, which was the difference be¬ 
tween life or death for Fester. 

It has also allowed for a larger 
circulation, which can also be 
attributed to better distribu-s..-. 
tion.Besides the distributors 
listed below. Uncle Pester is al-| 
so distributed by Extinct Produc-| 
tions, Phantom Records, and more 
I am talking with. 

Contributions of any sort are 
welcome.Everything will be con¬ 
sidered for publication, but no 
originals will be returned with¬ 
out a S.A.S.E. enclosed.I am al¬ 
ways looking for new artists, 
cartoonists, and writers, as 
well as photographers and such, 
so send your stuff in now. 

I would also like to give spe¬ 
cial thanks to: Jeff Litke, Will¬ 
iam Wisely, Cheryl Payne, Craig 
Taborn, Paul Di Tomasso, Peter 
Davis, Michael Krumper, Ed 0'Bry-| 
an. Rabid Cat(Laura), and Buy Our| 
Records(Lenny), my friends, fam¬ 
ily, and most of all, the people 
who take the time to buy and read| 
through this.TiP.yjE -f*i 


distributed nationally thru Important, Dutch East India, Systematic, 
Toxic Shock, Raunch, and See Hear, 
sold locally at Northern Lights, Shinders, Garage D'or, Oarfolkjok- 
opus, and Platters. 


-FCSTOUNG 

BACK ISSUES 

-#8-Iron Fist, Hate, art, reviews and a free 

sticker...$1.23 

-#9-REM, Husker Du, Tommy Ramone, Replacements, 

Soul Asylum, The Form, Theatre of Ice.Lots 
of art, reviews, and a Husker Du or Replace¬ 
ments 11" x 17" poster.Lee Elingson cover!.....$2.00 
-#10-Red Hot Chili Peppers, Suicide Commandos, 

Dancing Hoods, Duck Kicking Vulture, Reflex 
Records, Twin/Tone Records, Powermad, art, 
reviews, photos, and a 1978 Suicide Comman¬ 
dos 11" x 17" poster.Baboon Dooley cover!.$2.00 

-#11-Husker Du, Meat Puppets, Anton Fier, and 
the Raunch Hands.Plus Local Bandage with: 

Deranged, Baby Astronauts, Kublai Khan, Halo 
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tos, art, and a Soul Asylum 11" x 17" poster...$2.00 
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sounds are all the more powerful. 

UF-I LOVE THE REMAKE OF "DEFENDER." 

RTB-That's a tribute to Orson Welles. 
He had the ultimate speaking voice. 

JD-I think the strings add a lot.IT's 
more haunting this time.Also, Ross 
really added some stunning guitar 
playing.I knew you'd love it, be¬ 
cause you told me that "Defender" is 
your favorite Man-O-War song. 

UF-I THINK IT'S SO VERY INSPIRATIONAL 
AND MOVING, BUT HAVEN'T YOU SAID 
YOU DON'T LIKE PEOPLE LOOKING TO 
MAN-O-WAR FOR INSPIRATION ? 

JD-Oh no!I want people to be inspired 
by our music and attitudes.I just 
want kids to see us as brothers in 
mEtal, not idols.You can do anything 
you desire to do.Don't look to us, 
look to yourself .'Don't live your 


Interview with Joey De- 
Maio and Ross The Boss. 

by Paul Di Tomasso 

Man-Q-War was born seven years ago, 
upon a pledge between guitarist Ross 
The Boss and bass player Joey DeMaio 
The pledge was simple: To form a 
band playing the loudest, fastest, 
heaviest, and truest brand of metal 
ever heard.There would be no pretty- 
boy prancing, no phoney stage props, 
no bank of fake amplification.Their 
musicianship and superior firepower 
would bd the focus.They'd burn the 
stage.The path less followed proved 
to be a road hard to forge .Man-O-War's 
blistering sound, savage lyrics, and 
no compromise attitude brought them 
deaf ears, closed doors, and a couple 
raw record deals.They played on, 
their way, standing rock-jawed and 
lion-hearted, in true Man-O-War 
fashion.If the major labels -wouldn't 
have them, the minor ones would do. 
Releasing several independent albums 
of much acclaim, and putting on a 
gloriously thunderous live show, 
Man-O-War became underground favo- 
rates.Their cult following grew and 
grew, till it couldn't be ignored. 

True heavy metal was becoming big 
business.Ask Metallica.Late last 
year, Man-O-War was signed by Atlanri 
tic Records to the Atco label.Re¬ 
cently, they released their latest 
statement of kill-with-power, "Fight¬ 
ing The World." 

UF-I GUESS YOU'RE SAYING SOMETHING 
WITH THE TITLE ? 

JD-Of course.This band has had to 
fight for everything we've wanted. 

We have had to take it.We've fought 
record companies, bands afraid of 
us,.and the entire blight of false 
metal.And we're still fighting the 
world and always will be.We're 
fighters plain and simple. 

UF-I UNDERSTAND YOU'RE FINALLY HAPPY 
WITH THE SOUND QUALITY OF YOUR RE¬ 
CORDING. 

JD-Yes!This is the third album ever 
recorded by a metal band digitally. 
It's made all the difference in 
the world.The sound is incredible. 

I couldn't believe how heavy it was. 
We're going to ruin some systems 
out there! 

RJTB-It is incredible.You can hear 
everything that's going on.The little 
.things are all there, and the big 



dreams through anyone else, be¬ 
cause with the will to win, courage, 
and faith, you can do anything. 

UF-MAN-O-WAR HAS ALWAYS WRITTEN A- 
BOUT FIGHTING, BRAVERY, GETTING RE¬ 
VENGE. THE MOTLEY CRUE, CINDERELLA, 
VAN HALEN SEX, DRUGS, ROCK'N'ROLL 
LIFESTYLE AND SONGWRITING ISN'T FOR 
YOU GUYS ? 

RTB-We like to have a good time.We 
aren't against drinking.We love 
women.But what's Vince Neil ? He's 
a murderer.Nothing more.These who 
run around on stage with a bottle 
of booze make me angry.They're 
telling the kids it's fine to get 
wasted.Well, it's not.It takes it's 
toll.If you want to screw your own 
life up, I guess that's fine.It's 
just usually innocent people getting 
hurt.Again, you look at Vince Neil. 
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JD-I've always enjoyed writing about 
heroism.I believe in good over evil. 

I believe in the biblical phrase of 
an eye for an eye.I'd rather these 
kids see me as a heroic kind of 
person, instead of some jerk getting 
wasted and screwing every girl in 
sight.Gome say I write too many 
lorries about killing. Ju,at look- who 
gets killed.The dirt.The false ones. 
UF-JOEY, YOU SAY YOU'RE THE FASTEST ' 
BASSIST IN THE WORLD.DO YOU REALLY 
BELIEVE THAT ? 

■ID-I do.To he honest, I am the world's 
worst guitar player.I can't even 
pretend to understand how you play 
that little thing.I play hass like 
a guitar.Take Billy Sheehan.He’s 
great.But, he uses one hundred e- 
ffects and junk.Se play like real 
men.Plug in, and use the volume to 
get whatever we need.I'll tell you, 

I'm the first one to say that some¬ 
where in a cave, is some dude that 
blows my doors off.For now, till he 
comes out of that cave, I say I'm 
the fastest hass player. 

UF-ROSS, I'VE ALWAYS THOUGHT YOU NEVER 
GOT THE PRESS YOU DESERVED. 

RTBrThank you.I'm hoping maybe with 
the playing on this album, that will 
change.You know, I don't write lyr¬ 
ics, I just let my guitar do my talk¬ 
ing. 

JD-Ross The Boss is the most under¬ 
rated guitarist in rock."Guitar Play¬ 
er" and all of them are garbage.They 
ignored us all this time.Now they 
want something.Either the cover for • 
us both,-.on seperate. months, or hell 
with it!I don't want to forget Eric 
or Scott either.Scott hits harder 
than anyone else I've ever worker 
with.He's an animal.He comes into his 
own on this record.Listen to the 
double-bass work!Eric has the heat 
voice in metal.Man-O-War couldn't go 
. on.without Eric Adams.We're a unit 
and a team.Most of all, we're friends. 
We go a long way hack. 

UF-THERE'S ALWAYS THIS TALK OF THE 
"FALSE ONES."TELL EVERYONE WHAT MAKES 
FOR A FALSE ONE. 

JD-These bands that come out calling 
themselves heavy metal, and then they 
primp, strut around, and dres3 like 
women.They play through these tiny 
little gear, getting a tiny little 
sound, because they have tiny little 
halls.They are falselBut it's not 
just hands that are false.People 
without fighting heart -and courage 
are false.People that piss about, 
afraid of what they say to this world. 
They.'re false. 

UF-YOD TAKE PRIDE IN YOUR LIVE SHOW. 

YOU CALL THIM EPICS OF MIGHT! 

JD-They are.We're the loudest hand in 
the world.We have, more equipment than 
anyone else.We can literally make 
your nose bleed with the power and 
the volume. continued 
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ROLI MOSIMANN CUNT RUIN 


by Jake Wisely 

Jim Thirlwell, alias Clint Ruin, 
is the man behind such titles as 
Scraping Foetus Off The Wheel, 

Foetus Art Terrorism, and Wiseblood. 
Some of the most potent and fright¬ 
ening music available today.The man 
eminates power and emotion with 
every sung word.His rhythmic, elec¬ 
tronically orchestrated, vocal 
music is enough to stimulate in¬ 
sanity.Yet, amazing enough, this 
man talks in a light, easy to under¬ 
stand British accent, with only a 
speck of said superiority. 

UF-HOW HAS THE BAND CHANGED WITH 
EACH NEW TITLE ? 

JT-The sound and presentation of each 
new record might resuscitate a new 
name.Also, I just get sick of the 
same name,I like using the concept 
of Foetus as the core and deviating 
from there.The idea behind one rec¬ 
ord might not relate to the next 
one.Someone who likes Foetus Art 
Terrorism might not like Scraping 
Foetus as one example. 

UF-WHY DO YOU THINK "MOTORSLUG" DID 
SO POORLY ? 

JT-That was the first release from 
Wiseblood.The release and reviews 
were really badly coordinated. 

UF-COULD IT ALSO HAVE BEEN DUE TO 
THE NAME CHANGES ? PEOPLE MAY GET 
UNFAMILIAR WITH YOU. 

JT-There's two main projects that I 
work on.There's the Foetus stuff.I 
think people can assimilate that 
because there's Foetus in the name. 
Then there's Wiseblood.I've been 
working for the past year or two 
making sure people know the name.I 
had them put a sticker on the out¬ 
side of the lp saying, "Featuring 
Clint Ruin from Scraping Foetus Off 
The Wheel." Anyone that might be 
interested in Foetus should be ad¬ 
vised that Wiseblood exsists and 
that Foetus stuff is still carrying 
on.I'm still doing Foetus records 
and there's a new one out in April, 
an ep, by the Foetus All Nude Re¬ 
view.It's called "Bed Rock".After 
that, there's an ep by Scraping 
Foetus Off The Wheel coming out in 
May. 

UF-IT MENTIONED IN THE PRESS RE¬ 
LEASE THAT IT TOOK THREE YEARS TO 
GET "DIRT DISH" TOGETHER. 

JT-Well, we got together originally 
in the middle of 1984.We recorded 
a lot of the basic tracks for 
"Dirt Dish" in the middle of 1985. 

It took us a long time to get it 
together.The lp .was totally jinxed 
in terms of organization.We had to 
remix a lot of the stuff because 
we weren't happy with those nagging 
things about the mixes.They weren't 


filled with the power that we want¬ 
ed them to have.The room that we 
were mixing in wasn't representing 
what we were hearing.A lot of dif¬ 
ferent technical things were hap¬ 
pening that held it up.Then, the 
sleeve for example, which was ex¬ 
tremely expensive.It's got this 
silver foil blocking technique which 
is copyrighted by a company in Eng¬ 
land.We had to press up the sleeves 
for the world in the place, then 
ship them out to all the licensees, 
then try and coordinate a release 
world-wide at the same time.So, 
really a lot of work and hardship 
has gone into that record, but I 
think it's worth it.I'm really 
happy with it. 

UF-HAD ANY OF THE WISEBLOOD TUNES 
BEEN ORIGINALLY EARMARKED FOR SCRA¬ 
PING FOETUS' "NAIL", OR HAD THEY 
ALL BEEN DESTINED TO BE ON "DIRT 
DISH" ? 

JT-They had all been destined to be 
on "Dirt Dish"."Stumbo" I wrote be¬ 
fore Wiseblood exsisted.I wrote it 
originally for this set that myself 
and Lydia Lunch were doing which 
was called "Swelter", which we per¬ 
formed four times.We did it in San 
Francisco; L.A.; Portland, Oregon; 
and New York.It started from the 
basis of this song called "Sting- 
fist" and then broadened out into 
this entire set that we did called 
"Swelter", and one of the songs was 
called "Stumbo".We performed those 
four times with improvised vocals 


and live percussion in back of us, 
and aided and abetted by Chris Mar¬ 
tinez who used to be in 1313 and 
the Red Hot Chili Peppers."Stumbo" 
emerged from that.I just felt like 
reworking it and it went through a 
few mutations to Wiseblood. 

UF-I SAW YOU AND LYDIA TOGETHER WHEN 
YOU WERE HERE ALMOST TWO YEARS AGO, 
AND I WAS WONDERING IF YOU WERE GO¬ 
ING TO COLLABORATE WITH HER, OR 
WITH ANYONE IN PARTICULAR IN THE 
FUTURE ? 

JT-We've got an ep coming out which 
is "Stingfist" rerecorded.lt was 
rerecorded early last year with 
Chris.lt was actually a drum core 
that he worked with in L.A..that 
was four drummers all playing the 
same beat at once, which was terri¬ 
fying. It's him and B.J. Bonebreak 
from X, and this other guy from 
Fear, and this guy called Niel.They 
did a lot of the beats under there 
and there's four versions of this 
song coming out on an ep under the 
name of Clint Ruin and Lydia Lunch 
later this year.It's not out of 
the realm of possibility that we'll 
be doing further work in the future. 

UF-WHAT COMPANIES ARE THESE COMING 
OUT ON ? 

JT-I don't know what label is pick¬ 
ing that up. 

UF-HAS RELATIVITY SHOWN ANY INTER¬ 
EST ? 

JT-We'll see what's happening with 
that. 

UF-HOW WERE YOU INVOLVED WITH THE 



























VIRGIN PRUNES' "THE MOON LOOKED 
DOWN AND LAUGHED" LP ? 

JT-I played sax on a couple of tracks 
on that.Just because they're friends 
of mine.That was actually recorded 
years and years ago. It was recorded 
in 1983.It just took a really long 
time to come out because of a lot 
of legal rangling they were going 
through.I've not actually been able 
to listen to it yet. 

UP-WHEN I SAW YOU ON STAGE, AND YOU 
WERE OUT THERE BY YOURSELF, WITH NO 
BACK UP EXCEPT FOR THE TAPE, AND NO 
PROPS EXCEPT MAYBE A BOTTLE OF PER¬ 
RIER, AND IT WAS SO POWERFUL.IS IT 
HARD FOR YOU TO SHOW SO MUCH EMO¬ 
TION BY YOURSELF UP THERE ? 

JT-No, I wouldn't say it's hapd.It's 
a fairly natural thing that I feel. 
It's just what happens when I go up 
there and do it.I don't contrive it 
or anything, it just happens.To me, 
it's the best way for me to hear my 
own music.I don't think the Walker 
Art Center was the primo venue for 
me.That's not the sort of venue that 
I particularity like to play in, be¬ 
cause I do like to utilise the tra¬ 
ditional set-up of—I'm interested 
in having a stage.I feel that I 
should be above the audience, be¬ 
cause that is the nature of what I 
am portraying and also it's easier 
to see and project.I feel that the 
rays of energy can flow easier(gig- 
gles).I don't know if you saw us 
when we played at First Avenue, but 
that was a lot more my speed, where 
we have control.In a situation like 
at the Walker Art Center, I don't 
feel like I am really in control of 
the environment in which people per¬ 
ceive the performance.(The stage at 
the Walker is lower than all the 
seatsr-Ed.).Whereas, like at First 
Avenue, I did feel that I was to¬ 


tally in control and that's about 
the most important part for me in 
terms of live performance.I get an 
oppurtunity to present to people, 
on a one-to-one basis, the wat they 
should perceive my musuc.Because I 
control the volume at which they 
listen to it at.I can lock the doors, 
I can choke them, I can wrap the 
mic cord around their neck, I can 
shit in their face if I feel like 
it. 

UF-IN WISEBLOOD, ARE YOU TOURING 
WITH OTHER MUSICIANS OR ARE YOU 
JUST BACKED BY THE TAPES ? 

JT-It was me an Roli(Mosimann).Roli 
playing trumpet, keyboards, and 
also tapes. 

UF-WHAT DRIVES YOU TO DO SUCH A POW¬ 
ERFUL MUSIC ? 

JT-It's a pretty hard question.It's 
just a natural outpouring of what I 
want to say at one point in time, 
from the deepest places possible 
with as much honesty as possible. 

UF-IS IT HATE COMING OUT ? 

JT-I'd say it is extreme emotions 
that's coming out.Sometimes it might 
be hate, sometimes it might berrl'd 
say it was intense emotions coming 
out.It's the channeling of those 
intense emotions. 

UF-ARE YOU SPECIFICALLY TRYING TO 
GET ANYTHING ACROSS ? 

JT-Yeah, song-by-song I'm obviously 
trying to get specific things a- 
cross, but I think they're pretty 
obvious.Song-by-song it changes.I 
don't work by a formula.I can't 
really say that I've got an over¬ 
riding cliche.There's certain things 
I refer to, and certain records that 
I've done that I feel address cer¬ 
tain subjects that I'm trying to 
touch on, but I wouldn't say the one 
basic message is "fuck you".It's an 
expression of myself, and whatever 
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people want to perceive from it on 
whatever level is fine.I think it 
can be perceived on many different 
levels.Spiritually, intellectually, 
emotionally, they can shake booty 
to it. 

UF-IS THERE A LEVEL THAT YOU STILL 
WOULD RATHER HAVE PEOPLE EXPERIENCE 
IT ON ? 

JT-I don't care really.My art is the 
artifact.I go to great pains to 
hone down my statements into exact¬ 
ly what I want them them.The lyrics 
are' there and everything that I 
choose to surround it.I'm creating, 
this artifact.I don't feel that in¬ 
terviews qualify any further what 
I have to say because I've spent a 
long time honing down and reediting 
and reediting the statement so I 
get it in the most concise way pos¬ 
sible.People should perceive it on 
that level and it can be interpreted 
in any way.I can't tell people how 
to perceive it.That's what happens 
when I play live, that's when I tell 
people how to perceive it, because 
I am choosing.I can't go into peo¬ 
ples' homes and adjust their stereo 
so it's full volume. 

UF-WHAT WOULD YOU SAY TO SOMEONE WHO 
CALLED YOU SEXIST OR VULGAR ? 

JT-I'd say yes to everything.What 
are they going to do, shoot me? 
probably. 

UF-DO YOU ENJOY DOING YOUR LIVE SHOW 
OR WOULD YOU RATHER COME ACROSS ON 
AN ALBUM ? 

JT-There's stuff that I get across 
in the live show that I don't get 
across in a studio experience ob¬ 
viously, because the energy is to¬ 
tally different.With the live show, 

I make X amount of creative decisions 
beforehand, like what the lyrics are 
gonna be and shit like that.I'm not 
improvising words and stuff like 

cont ' d... 
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When Greg Handevidt disjoined him¬ 
self from Megadeth, he left behind 
a hand who has formed a small, hut 
growing, commercial legacy for them¬ 
selves,There is no remorse however, 
because Handevidt is obviously con¬ 
fident that Kublai Khan is his des¬ 
tiny, no doubt.It's true, Minneapolis 
wouldn't be the same without the 
likes of Kublai Khan. 

Every metal band, if they are good, 
deserve the right to their own de¬ 
scriptive label.With Kublai Khan in 
mind, I pondered such appropriate 
epitaphstnot saying they will die) 
as "Blistering force, accompinied by 
grudgingly low-pitched growls", or 
"Fanatic, yet organized grind by 
which a bullet measures speed", or 
"A perpetual knawing that's more 
soothing than seething." But, I fi¬ 
gure why beat around the bush, Kublai 
Khan is "Sinnful power metal", right!? 

If you'd like to hear for yourself, 
just wait.Kublai Khan's debut lp, 
"Annihilation", will be out on U.S. 
Metal Records out of West Germany(a 
label run by Axel Thubeauville, ori¬ 
ginator of deceased Mausoleum Records). 
You'll hear songs from previous demos 
rerecorded, and new tunes privledged 


enough to see Kublai Khan's first 
vinyl.From the deviating chords of 
"Mongrel Horde" and "Down To The Ifl- 
ferno" to the classy transition from 
"Passing Away" to "Kublai Khan", they 
concentrate on blowing over brick 
walls.The epic proportions of "Battle 
Hymn(The Centurian;" place the lis¬ 
tener on a fog shroudded, grassy hill, 
with the thunderous roar of an army 
on horseback growing louder, coming 
your way. 

If their album isn't accessable, 
see them live.Multiply the lp by one- 
hundred. 

UF-JUST START BY TELLING ME ABOUT YOUR 
FORTHCOMING RECORD, THE LABEL, ETC. ? 

GH-We're signed with U.S. Metal Re¬ 
cords in West Germany and right now 
we're liscensed for continental Eu¬ 
rope, South America, and we're work¬ 
ing on liscensing for the British Isles 
the U.S., and Canada, but that hasn't 
come through for us yet.The album will 
be out by the end of May, early June, 
and it'll be available here as an im¬ 
port as of right now.We cut it at 
Westwood Sound in three days, sort of 
an S.O.D. like thing.We just went out 
there and blasted our brains for 
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fuckin' three days and got it done. 
UF-ARE YOU HAPPY WITH THE SOUND 
QUALITY AND EVERYTHING ? 

GH-Oh, fuck yeah man, we're really 
happy with it, considering the time 
limit that we had.It's pretty raw. 

I think it's gonna do well. 

UF-IS THIS U.S. METAL'S FIRST RE¬ 
LEASE ? 

GH-No, he's also got At War, Celibus, 
and I guess he's working with Necro- 
phasia out of Pittsburg too.He also 
put out Living Death on Mausoleum 
too, and others. 

UF-SO YOU'RE NOT PARANOID OR WORRIED 
ABOUT THE COMPANY FAILING, SEEING 
AS IT IS NEW ? 

GH-No, he's been really upfront with 
us so far, and he's been really 
cool and everything's going great 
right now.As far as we know at the 
moment, we're getting heavy press 
over there and it sounds like every¬ 
thing's gonna go really cool. 

UF-HOW LID YOU END UP GETTING HOOKED 
WITH THEM ANYWAYS ? 

GH-Well, I sent him our first four 
track demo and he liked it.He got 
back to us and said he wanted to 
sign us.Then we went from there.We 
got a pretty good deal. 

UF-YOU WERE TALKING ABOUT LISCENSING 
BEFORE, IT'S ONLY GONNA BE AVAILABLE 
AS AN IMPORT IN THE U.S. ? 

GH-As of right now we haven't worked 
out liscensing for the U.S. yet, 
but hopefully by the time the album 
comes out, we will have worked some¬ 
thing out.Basically, most of the 
labels in the U.S. were being jerks 
about it.They didn't want to take 
a chance.They said do the album, then 
shop it.They didn't have faith that 
we could do it.Now, it's gonna be 
in their face, because I think it's 
one of the most searing heavy metal 
albums I’ve ever heard. 

UF-WOULD YOU GO WITH AN INDEPENDENT 
WITH LISCENSING ? 

GH-Probably, yeah.It would be through 
an independent I'm sure, in the U.S. 
Unless, the engineer that we worked 
with has worked with a lot of bands. 
He's worked with Triumph, Journey, 
and he's worked with some fusion and 
jazz bands.Let me .put it this way, 
the same guy who engineered our al¬ 
bum, engineered Julio Iglesias.So 
he's done everything and he thinks 
a maior would be more than happy 
to pick it up.As of right now, I 
think we'll liscense it through an 
independent in the U.S..It's just a 
matter of time. 

UF-WERE YOU CONSIDERING, OR HAD YOU 
HAD ANY OTHER OFFERS BEFORE YOU 
WENT WITH U.S. METAL ? 

GH-Actually, we were trying to get 
with Combat and they pulled the old 
"Do the album, then send it to us" 
shit and Metal Blade did the same 
thing.So basically we tried to shop 
the demos, but nobody showed that 
much interest in it, so we took the 
deal that was there. 

UF-IT SEEMS THAT YOU MIGHT HAVE LEARN¬ 
ED SOMETHING FROM POWERMAD'S PRO¬ 
BLEMS. 

GH-I knew about the bad side of a lot 
of independents before I ever came 

UF-WHAT ABOUT THE MISCONCEPTION BE¬ 
TWEEN YOU AND THE GUYS FROM MEGA¬ 
DETH ? YOU WANTED TO STRAIGHTEN 
THINGS OUT. 

’GH-Oh definately.I'm tired of fucking 
people trying to build a press war 
between us, because those guys and 
me are very good friends.There's 
just been a lot of shit coming out 
making it sound like I'm dogging on 
them and making it sound like we're 
enemies and we split enemies.That 
is just pure bullshit.Those guys are 













really good friends of mine.I'm 
really tired of reading that there's 
animosity between us, because there 
is not.Dave, the bass player, is 
completely into Kublai Khan.Every 
time they're around, me and Mustaine 
drink together, we're best of friends 
I think they're a great band and I 
don't want any animosity created be¬ 
tween the two bands, because of some 
guy writing an article he made up 
ficticiously out of his own mind, 
which has happened.I definately want 
to clear that up, and thank you for 
aking me that question. 

UF-WHAI DID SEPERATE YOU GUYS ? 

GH-Basically, just direction and per¬ 
sonal reasons.I had to get out of 
Hollywood, nothing to do with hat¬ 
red. 

UF-ARE YOU A LITTLE DISAPPOINTED YOU 
EVER LEFT MEGADETH, SEEING THEY ARE 
ON CAPITOL, OR DO YOU THINK YOU'VE 
GOT SUCH A GOOD THING GOING HERE, 

IT DOESN'T MATTER ? 

GH-No, I'm not disappointed at all. 

I'm totally into Kublai Khan.I 
think Kublai Khan is the best 
thing for me.I think if I was meant 
to be in Megadeth, I would be in 
Megadeth. 

UF-A MAN OF DESTINY. 

GH-Right, exactly. I think that they 
are better off and I think that we 
are better off.Now there's two pow¬ 
ers, another good band.No, I don't 
regret it.I'd like to have some of 
the things they have. I think it 
would be a real rush playing a lot 
of shows they're playing, but I 
don't regret it.It was a mutual 
thing.I needed to get away and 
those guys needed to go on and they 
couldn't hang around and wait for 
me to straighten out my life.Every¬ 
one in the whole situation is bet¬ 
ter off. 

UF-ANY PLANS FOR TOURING ONCE THE 
ALBUM IS OUT ? 

GH-The way it sounds now. Axel wants 
to bring us over to Europe, probab¬ 
ly by mid-summer, and the way it 
looks, unless we get real good li- 
scensing over here, we're probably 
gonna tour Europe first.We're just 
playing some selective shows around 
here.We played with the Cro-mags 
and we played with Metal Church and 
we're gonna play with Nasty Savage 
(They did—Ed.).We're trying to 
pick up shows around here, locally, 
to keep us hot.As it stands now, 
we're probably gonna tour Europe 
before we tour America. 

UF-I THINK YOU GUYS WOULD GO OVER 
WELL IN GERMANY AND STUFF. 

GH-Hopefully.Metal's really big over 
there and I think we'll sell pretty 
well. 

UF-IF YOUR DISTRIBUTION IS HEAVIER 
OVER THERE, IT'S A DEFINATE YES. 

GH-Right. 

UF-GETTING BACK TO SHOWS, WHAT DO 
YOU THINK ABOUT PLAYING CROSS-OVER 
GIGS—JFA A LONG TIME AGO, AND 
CRO-MAGS JUST RECENTLY ? 

GH-I like to play with them.Playing 
with the Cro-mags was a blast.Me 
and Doug Holland jammed on blues 
for a half an hour.We just had a 
great time backstage with those 
guys.The crowd doesn't tend to ac¬ 
cept us too much because we're metal. 
It was actually kind of tough play¬ 
ing to the crowd the other day, 
because they wanted skin-heads and 
they were comparing us to Motley 
Crue.I'd rather play metal shows. 

We seem to go over better with the 
crowd.The problem is, ya get on 
stage in front of cross-over bands 
and a lot of times, the audience 
won't cheer for va, whether they 
like you or not*what happened to 


us at the Cro-mags is we were not 
getting response from the audience. 
Then we got done playing and every¬ 
body was coming up and going, " 

You guys were great." You're try¬ 
ing to cop the energy, but there is 
no energy from the audience.It's 
real hard.You rely on your own 
thing, which we do okay.We're 
gonna play the shows no matter 
what they'll be.We're not uptight 
about that, but I just wish those 
audiences would open up a little 
bit more.I hate the way punks and 
the cross-over people and the metal- 
heads are at war here.Ya go to 
New York and L.A. and they're all 
hangin' together, there's no war 
going on.Up here, ya got puftks who 
hate metal-heads and metalheads 
who hate punks, and it's just 
fuckin' stupid, because heavy metal 
and punk are very much similar. 
Everyone's pissed at the same 
things, it's just that they express 
it in a different way.As far as 
playing the shows, it's a blast, 
because the bands we get along with 
great, it's just the crowd that's 
kind of hard to get. 

UF-WHAT DO YOU THINK OF MINNEAPOLIS' 
PROGRESSING METAL SCENE ? 

GH-I think it's pretty cool.I think 
something's gonna be happening here 
pretty soon.I like to see bands 
like Powermad and Impaler and hope¬ 
fully Vile pretty soon, and us get-- 
ting signed.Because there's been 
a lot of pop coming out of the Twin 
Cities and made it major like Re¬ 
placements and Husker Du, stuff 
like that.I think the only kind of 
music that hasn't broke here is 
hard rock and metal.I think it's 
movin' up.You see a lot of bands 
coming along now, having enough 
sense to do demos and send them to 
magazines instead of trying to play 
the clubs and doing covers.A lot of 
peoples' attitudes are changing a- 



round here.I think people like you 
and Peter(Davis) are really instru¬ 
mental in getting it happening 
with your fanzines and stuff.I 
think it's really cool and it helps 
the scene a lot to get you guys be¬ 
hind the bands.Another thing, as 
far as the thing between the skin¬ 
heads and the metal-heads, the fan¬ 
zines like Your Flesh and you re¬ 
view both, and it's kind of crazy. 
You get it lumped together and 
everybody's cool, but there's all 
this animosity at the shows. 

UF-ANYTHING YOU WANT TO SAY OR GET 


OFF YOUR CHEST IN CLOSING ? 

GH-Well, basically, I just want to 
say that everything you've touched 
on here is cool.I'm glad you asked 
me the Megadeth thing, 'cause that 
was kind of bothering me.I wanted 
to get that cleared up right away. 
But basically, watch out, because 
Kublai Khan is here finally.The 


album is gonna be out and it's gon¬ 
na shred. 



RTB-But it's clean volume.You can hear 
everything.We have the best gear 
there is.It's a serious thing to ask 
a kid to give twenty bucks. for a 
show.If you can't give him quality, 
I'd call that being false as well.. 

JD-We get out there and destroy.That's 
-why no one would let us open for 
them.No one would.We just left a few 
bands to take a burning stage we had 
set on fire and word got -acound.Now, 
we're happening, and they'll have no 
choice, and are we going to punish 
them! 

UF-DO YOU EVER THINK YOU TURN PEOPLE 
OFF WITH ALL THE CONAN-LIKE LYRICS, 
AND THE STAGE ATTIRE ? 

JD-Maybe.But again, it's where I'm 
coming from.As far as the stage out¬ 
fits, I figure if you're going to 
sing about barbarians, and Vikings, yo 
ought to look the part.I'll be the 
first one to admit it's.not for every 
one.We also write'about Vietnam, so 
we touch a lot of emotions. 

UF-WHAT ABOUT ALL THE SATANIC-ORIENTED 
LYRICS THESE DAYS ? 

RTB-We did a song called "Bridge of 
Death" that said it .all.We tried to 
sound as evil as we could, but it was 
a musical statement.These bands that 
do nothing but write about Satan, I 
pity them.They don't know what they'r 
getting into.I don't want anything to 
do with the guy,.do you? 

JD-Then you have Stryper making money 
off of Jesus Christ.That's low.These 
kids are too young to see the whole 
picture yet.We say get yourself to¬ 
gether, and you'll find what you need 
Stryper did Laaz Rocket really dirty. 
Pulled the plug on them during a show 
Is that right? I don't buy those guys 
at all. 

UF-WHAT'S THE IMMEDIATE PLANS .FOR 
THE BAND ? 

JD-We'll-be making a video, and then 
touring Europe. 

RTB-We'll be coming home later,-this 
year.Then we slay.Finally we get a 
chance to play for our faithful. 
Companies have come and gone, pro¬ 
ducers and labels, all that.The 
faithful have always been there.We 
won't let them down. 

JD-When we come to town, if we don't 
play the loudest, heaviest, most 
vicious metal you've ever heard, 
then burn our records, and never 
support us again.We have .big mouths, 
but we can back it up.A.lot of people 
don't like that.They have f.ear of 
having to play with us.Whatever it 
takes, we'll be out there.We'll be 
fighting the world.Like it says on 
the record.Forever. 

Like Man-O-War or not, I wish to 
leave you with this.Here is a band 
about to break big.Busy, op the move, 
and going places.Yet, everytime I've 
spoken to either R 003 or Joey, they 
wanted to know as much about how I 
was doing, as telling me about record 
deals and tours.Joey DeMaio pushes 
you with stern advice, and Ross 
speaks in brotherly terms.Still not 
stone-cold after all these years of 
fighting the world. 
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I had the pleasure to interview 
Tav Falco early this year over 
the phone, Minneapolis to Memphis. 
You needn't even ask Tav a ques¬ 
tion to get a story from him.I on¬ 
ly wish it wasn't long distance, 
we could have discussed much more. 

Tav's unsteady lineup consists of 
an array of talented musicians who 
have played with and hacked up 
such greats as Aretha Franklin, 
the Rolling Stones, and Greg All- 
man. I haven't had a chance to hear 
their new lp yet, structured with 
his present touring lineup, but 
assuredly it rolls. 


Tav Falco, a member of the future 
Memphis legends in music, has been 
called everything from "White 
Trash" by Spin Magazine, to "... 
Sort of a wigged out Ry Cooder" by 
Eddie Flowers of Lab 36."The man's 
the heppest musical archeologist 
around..." stakes Flowers.No doubt 
I myself, when reviewing the Pan¬ 
ther Burns' "Shake Rag" 12" ep, 
made claims to tin-can blues, with 
classic rock'n'roll production 
bringing out each clink and clank. 
As far as blues, the man is one of 
the bluest. 

"The ditch-diggers of American 


music." 

UF-HOW DID YOU GET HOOKED UP WITH 
A LABEL LIKE NEW ROSE IN FRANCE ? 
TF-New Rose, we had sent letters 
to since 1983, or inquired, sent 
out feelers via England for record 
companies to work with Panther 
Burns.Then around late '84, we 
started producing "Sugar Ditch" 
ourselves, with the help of some 
local supporters and things.(The 
tape now becomes undecipherable 
for the period of a couple minutes 
for unknown reasons.I'm sorry to 
Tav, but he talked about the New 
Rose signing, "Shake Rag" ep, and 
the forthcoming "Swamp Surfing in 
Memphis" compilation lp of Mem¬ 
phis bands, definately one to look 
for—Ed.)...cassette release by 
the same title.It's also a freebie 
with the first 5000 issues of 
"Shake Rag".I think that already 
might be out-of-print on the live 
record free 1 with that anyway,We 
might be releasing the "Swamp 
Surfing in Memphis" in England. 

I'm not sure yet, maybe under the 
Beat International label which 
used to be Criminal Damage Records. 
UF-WOULD YOU LIKE TO COLLABORATE 
WITH ANYONE IN PARTICULAR IN THE 
FUTURE ? 

TF-I'd like to do something with 
Earl Burnside on record.I'd also 
like to do something with Charlie 
Feathers on record.We're bringing 
out on Frenzi/New Rose a six song 
ep called "The New Jungle Fever". 
It's some of Charlie Feathers' new 
work recorded '79-'83.This is gon¬ 
na be Frenzi 5400 and it'll be on 
New Rose and the songs have al¬ 
ready been sent off to France and 
have been mastered.I think it's 
really gonna open some eyes.Char¬ 
lie Feathers is still working and 
composing today.He's a contempo¬ 
rary rock artist.He didn't go into 
anything else.He's between then 
and now. 

UF-WHEN WAS HIS LAST VINYL ? 

TF-Not since the Feathers' singles 
'79-'83.We're taking some songs 
from the Feathers' singles for 
distribution in the U.S..It's re¬ 
cent material with Bubba Feathers, 
his son, on electric guitar, and 
they are something way out, and I 
mean by way out, out in orbit! 

UF-I NOTICE THAT YOU LIKE TO KEEP 
YOUR LINEUP FAIRLY OPEN TO VARIOUS 
MUSICIANS.WHAT’S THE REASONING BE¬ 
HIND THAT ? 

TF-What we have is the Panther Burn 
Orchestra and it started in '79 
in Memphis, here.It's all been 
pretty much the idea of drums, 
guitar, or two guitars, and what¬ 
ever other instrument could be 
worked in,It usually involves ei¬ 
ther a bass guitar, a keyboard, or 
a stand-up bass, or a keyboard- 
type, early synthesizer.Something 
along those lines.The personel has 
changed, ofcourse I'm still doing 
shows now and again with the ori¬ 
ginal Panther Burns drummer, Ross 






Johnson, who appears on our last 
two recordings on New Rose, "Shake 
Rag" and "Sugar Ditch Revisited", 
and is also our drummer on the lp, 
"The World We Knew", that's coming 
out,He doesn't get out of Memphis 
often, and he's not really at li¬ 
berty to play with the group out¬ 
side of town,He is going to he on 
probably the last one-half of this 
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European tour that's coming up 
though,It'a always good to get 
Ross out of town and put him in 
an alien environment and turn him 
loose, 

UF-WHAT ABOUT ALEX CHILTON ? 

TF-Alex is one of the original mem¬ 
bers of the group.Of course then, 
when we decided to go ahead and 
start this band, Alex was going to 
be available to work with us for a- 
while.And we knew that's what the 
situation would be,It wasn't like 
he wanted to sign on to the Panther 
Burns forever, but I think we're go¬ 
ing to be doing work together, on¬ 
going.He has worked within the 
group off and on since we got to¬ 
gether in '79.In fact, he was work¬ 
ing with us on our new record, pro¬ 
ducing and playing on some of the 
songs.So, it's open like that.Jim 
Dickinson was on the first Panther 
Burns show with his group Mud Boy 
and the Neutrons and prior to our 
first Panther Burns shows, I per¬ 
formed on a lot of Mud Boy and the 
Neutrons shows.They have their 
first album out on New Rose.It's 
just been released.Jim worked with 
Ry Cooder a lot on some Motion 
Picture soundtracks and he got a 
couple records out of that.He's a 
Memphis person and someone that has 
inspired us for a long time.He was 
also on hand for the early Panther 
Burns shows and produced the "Big 
Star" record and produced "Shake 
Rag" and "Sugar Ditch" and he's 
someone that we work with here and 
he's in the band sometimes and 
plays with us live sometimes.It's 
not really an open-bag type of 
thing, come up and jam with the 
Panther Burns.We have a nucleus of 
people that we know in Memphis and 
have come to know and work with 
for a long time.And then, in places 
like New York, where we dug in for 
periods of time. Panther Burns dug 
in the East Village there, we met 
and worked with people like Kai 
Eric, our bass player.We also work 
with Rene Colman, a bass player 
from New Orleans, plays on our re¬ 
cent records.He's also been touring 
with Alex, played on Alex's records, 
but he was in Panther Burns before 
he toured with Alex's group on his 
comeback thing.Now Alex has gone to 
using Don Easly on bass, who was 
our guitar player for about a 
year in Panther Burns in '84-'85. 
It's a small group of musicians 
here that conceptually understand 


Panther Burns and in New Orleans, 
Memphis, and New York there's a 
very small nucleus of people we 
can work with.I mean, mainly it's 
Memphis, but our guitar player, 
George Reinecke, is out of New 
Orleans and Rene, who we work with 
a lot is out of New Orleans and we 
just worked with Kai on bass, and 
he's from New York and Ross John¬ 
son on drums, and Lorrette(Velvet- 
te) on lend from the Hell Cats, a 
group of Memphis girls that ride 
their motorcyles like they ride 
their men.They are on the compi- 1 - 
lation "Swamp Surfing In Memphis", 
they have two tracks.Lorrette also 
toured with Panther Burns.Also, 
Giovanna toured with Panther Burns. 
She's the drummer in Hell Cats. 

She played percussion and tambo- 
rine, and background vocals.Also, 
on the "Sugar Ditch" record, we 
brought in Dan Colly from the ori¬ 
ginal Barques to play horns and 
Andrew Love to play horns.Really, 
they gave us the epitomy of the 
sax sound.On the new record, we 
got mainly musicians who are con¬ 
temporaries of ours, and it's New 
Orleans for the most part, and 
Memphis people playing on it, but 
it's all documented on the new 
record.I've got who's playing what, 
on which track.Everything should 
be highly identifiable and visible 
on the new record. 

UF-IS IT PART OF THE PANTHER BURNS 
CONCEPT THAT MAKING MONEY ISN'T 
REALLY IMPORTANT ? 

TF-Well, money considerations 
aren't the motivation for getting 
into playing music publicly, so, 
we're into it as performers and 
we need to make money.It's not that 
we're neccessarily against making 
money.We need money to survive and 
do our work and if we made a lot of 
money, I wouldn't object to that, 
but we're not designing our work on 
vinyl, or in performance specifi¬ 
cally to achieve something in the 
marketplace.We want to sell records 
as much as anybody.We want our work 
to get around as much as anybody. 

But often times we see that it's 
maybe not neccessarily the masses 
that are gonna be turned on by Pan¬ 
ther Burns.Maybe it's gonna be a 
smaller audience.Maybe we're culti¬ 
vating a certain section.Maybe we're 
not neccessarily designing what we 
do for MTV or Miller Beer commer¬ 
cials or what have you.We feel that 
our music will appeal to the masses 
given the right format and the right 
oppurtunity, but we can't sit down 
and design something, or go in and 
say we're designing a hit record for 
FM radio, or attempt to record a hit 
for AM radio.What we like to do is 
think in terms of our audience, of 
who that audience might be, who 
might be coming out to see us, who 
might want to hear a certain aspect 
of Panther Burns, a certain facet 
of what we do, and how to get that 
on record.Then on the other hand we 
think about what personally we like 
to play and hear and what we'd like 
to hear Panther Burns do on record. 
We.have to put up with those sides, 
but as far as designing something 
for the marketplace, we do that only 
as so far as we have to think about 
the next record.That's what we want 
to do is make records and films and 
video tapes, but at the same time, 
but at the saipe time, we want these 
works to have the identity of the 
Panther Burns and I don't know how 
that fits in the commercial struc¬ 
ture of things.We just try to work 
with a company like New Rose who's 
willing to give the kind of manu- 
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facturing and quality of the sort 
of picture sleeves that we use, and 
the quality of artwork that we get 
from them and the quality way they 
design our records and how we're 
able to work in the studio with 
them, permits us to make the kind 
of quality record we want to make. 

We figure if we put out good work 
or work that's satisfying, people 
will want that, and that's what we 
want to do. 

UF-WHAT DO YOU THINK ABOUT BEING IN 
SPIN ? 

TF-Well, I remember when Spin came 
out on the newsstand as a new publi¬ 
cation. I thought this is a rather 
tasteful, well designed rock'n'roll 
magazine with good color repro¬ 
duction or images and so forth. 
Pretty good writing, and it'd be 
great someday if OPanther Burns 
would get written up in that maga¬ 
zine.But I thought hell would 
freeze over before that happened. 
Then pretty soon I began to see 
that some of the people I had met, 
like Byron Coley, was writing for 
the magazine.Then, about a year or 
so after it was out, this review of 
our "Shake Rag" and "Sugar Ditch" 
records came out, which I thought 
was a pretty good review.Then I 
began to notice there was a change 
in the editorial slant of the maga¬ 
zine. It's gone from starting out 
as one thing and sort of appealing 
to a certain segment of the rock'n' 
roll music audience.lt seems like 
they narrowed themselves into a 
certain segment editorially.Then 
that article came out on us that 
was headlined "White Trash", re¬ 
cently in January.The picture was 
great, but the writing seemed to 
be a little hacked up.I don't know 
what to say about that.I'm not 
gonna make a comment about it, but 
I'll just say this, that I've seen 
that I've seen the editorial per¬ 
sona of Spin change.lt seems like 
now they're geered to a kind of 
college joke situation. 

UF-WELL THEY WROTE ABOUT YOU COMPLI¬ 
MENTARY BY SORT OF INSULTING YOU. 

TF-Well, they tried to be funny. 

UF-SO YOU AREN'T INCREDIBLY HAPPY 
WITH THAT ? 

TF-Well, I'm not gonna comment on 
that 'cause I appreciate them think¬ 
ing about Panther Burns.I'm grate¬ 
ful for that, just fori the interest 
in the band and what comes out in 
public.After an artist puts a work 
out, makes a record, you don't have 
any real control and there's not 
much you can say about a person's 
reaction to it.Whether it's a maga¬ 
zine with a format to fill, or if 
it's an individual, or a writer, or 
a fan, or just a rocker, or some¬ 
body just walking down the street. 
Just like an oil painting, it's 
got a life of it's own from then 
on, so I can't come around and say 
I'm not pleased with this reaction 
or that reaction.I know how I'd 
like people to react, but that's 
what I'd like personally, because 
after it leaves us, it's what it 
is and we don't have much right to 
say whether we approve or disapprove 
irrelevant 

UF-IN ALL THE ARTICLES I'VE READ ON 
YOU, IT CALLS YOU THE "DITCH-DIGGERS 
IN AMERICAN MUSIC".IF YOU BECAME 
HIGHLY SUCCESSFUL, WOULD YOU STILL 
CALL YOURSELVES DITCH-DIGGERS ? 

TF-We do what we do.We do the kind 
of music that we're interested in 
doing and present it and deliver it 
and we can be true to that and see 
what happens, but if we aren't true 
to that and try to bend what we're 







doing, even given an opportunity, I 
don't know how successful we'd he 
hy doing that anyhow.But, I can feel 
it when we're not being honest with 
ourselves.I know the material that 
we do is right.I know some material 
wouldn't be right for the band.I 
conciously know that maybe this 
isn't the most popular bit of song 
material to do or maybe this isn't 
the flavor of the month right now. 

I see a lot of people go for trends, 
but we don't participate in those 
trends, because we play Panther 
music and it's a certain form of 
music.Panther Burns are sort of the 
missing link between what's going 
on now and what's esoteric and 
what's rare and what can't quite be 
retrieved anymore and what's in 
danger of not being retrieved at 
all in a short time.That's why Pan¬ 
ther Burns are ditch-diggers, be¬ 
cause we get down and we retrieve' 
and we go back and we find certain 
kinds of music and certain prefor- 
mance ideas that are being lost. 
We're finding that in ourselves too, 
certain qualities we want to bring 
out that are being overlooked in 
people, that are just beginning to 
recede away.We just play dance mu¬ 
sic, rock'n'roll music, tangos, 
sambas, things like that.I think 
it's how we do these things.As much 
as what you say, it's how you say 
it.It's just sort of the nuance, 
that Panther Burn rapture that I 
don't know people would recognize 
in today's marketplace.But I think 
there are enough people interested 
in the same kinds of things we're 
interested in.It's sort of like 
certain areas of film-making.They 
aren't very popular maybe, but 
are definately something you want 
to keep looking at and keep see¬ 


ing.That's what Panther Burns are 
after.If it makes money, okay.If 
it's not understood in the market¬ 
place, we'll just try to bring 
more light on it and make ourselves 
a little more acceptable, a little 
more understood to a degree. 

UF-I READ SOMEWHERE THAT YOU'D BE 
HAPPIER PLAYING IN A BARN SOME¬ 
WHERE RATHER THAN A CLUB.WHEN YOU 
TOUR, DO YOU LOOK FOR A CERTAIN 
KIND OF PLACE TO PLAY, A CERTAIN 
ATMOSPHERE OR SETTING ? 

TF-We prefer a certain atmosphere 
and setting.We like to play and 
perform in those environments.For 
instance, on the one hand you have 
a rock'n'roll night club which has 
usually a bar and two or three 
cash registers going and it's got 
a box office situation.lt has a 
staff of people it has to meet, 
and it has liscences and certain 
restrictions on it and whether a 
night club or hall owner or enter¬ 
tainment person starts out for the 
love of music or not, pretty soon, 
if they have a club or hall, they 
are sort of locked in to a kind of 
business structure that it takes 
to carry on a business.Some of 
these places do a great job and 
they're sensitive to the artists 
and the audiences and a lot of good 
art goes down.A lot of these places 
, more than a half, somehow continT 
ue to go on creating what they 
create in a negative quagmire of 
music and drugs and booze and what¬ 
ever else.It gets compressed and 
they just keep rolling along and 
we all play those places and it's 
better than no place to play.But on 
the other hand, you have a barn or 
an independent type warehouse or 
a structure somewhere that people 
within a given community get to¬ 
gether and open up.It's more of a 
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grass roots type action that often 
times involves a huge open space 
with very little visual or physi¬ 
cal barricades or obstructions.You 
can bring in films and you can 
bring in projections.You can 
create an environment in a place 
like that.There's still the box 
office you have to think about.You 
have to think about how many people 
are gonna come in and pay money to 
see it.Are you gonna pay everyone 
involved, pay for the rental of 
the space? But we're not trying to 
work in a vacuum.All these inde¬ 
pendent all ages type shows.It's 
just a much freer atmosphere,There 
seems to be less of a mandate to 
sell drinks at the bars.It just 
seems like a more fertil type at¬ 
mosphere to make music in, to be 
yourself in, to get away from the- 
set-starts-at-this-time-and-should- 
be-over-in-45-minutes.You've got 
to do all this stuff in 45 minutes 
or an hour to make it happen.The 
cash registers have to ring.The 
people have to groove out.Every¬ 
body has to get down.They have to 
go through a transformation, an 
experience, and come out of there 
and they've paid ten bucks.But in 
the other sort of environment, 
maybe you can play for ten minutes 
and stop and do something else, or 
maybe you can get up and play for 
two hours.You just have more free¬ 
dom.You can have poets.A lot of 
different things you can do and 
experiment with an independent 
type show.That's what I've been 
speaking about when I talked about 
I'd rather play in a barn than 
this night club over here.I'm not 
putting down night clubs.The sort 
of music we play doesn't only have 
to exsist in underground night 
clubs, it can exsist in underground 
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SOUND CHOICE #7-12.50-88 page maga¬ 
zine with features on Eugene Chad- 
bourne, Chris Cutler, Daniel John¬ 
ston, and Beat Happening.Loads of 
fanzine and.record reviews(over 500). 
Recommended.P0 Box 1251/Oiai, CA./ 
93025 

LITTLE FREE PRESS-stamps-Intelligent, 
thought-provoking pages with leftist 
political leanings.Interesting read¬ 
ing. 27H 1st Ave./Mpls., MN./55408 
YOUR FLESH #12-$2.50-Features on 
Halo of Flies, Vile, Hickoids,, Kil- 
slug. Pussy Galore, TVBC, and-Sonic 
Youth.Tons of record reviews, plus 
a comics section.Inner Rage flexi.PO 
Box 3107/Mpls., MN./55403 
JET LAG #75—S1.25-Monthly magazine. 
This issue with XTC, Don Dixon, Game 
Theory, Australian music, live, pub¬ 
lication, and record reviews.Lots 
of commentary.I highly recommend a 
subscription 12/S 12.00). The Mailman 
Building/8419 Halls Ferry Rd./St. 
Louis, MO./63147 

TURN AROUND #2-.5O0-D.C. photo zine. 
Good photography of D.C. bands and 
punks, but mediocre photo reproduc¬ 
tion.Minimal commentary.1108 Chicka¬ 
saw/Silver Spring, MD./20903' 

LAB 36-Si.00-A slick L.A. reviews 
zine.Excellent visual appeal with re¬ 
views of anything and everything.Only 
eight pages however.c/o Eddie Flowers/ 
PO Box 1373/Culver City, CA./90232 
NOISE NOISE NOISE #2-Sl.75-Texas punk 
zine with D.O.A., Dead Boys, and Al¬ 
ter Boys.Lots of Crawford comics, 
plus reviews.1025 E. 5th St./Alice, 
TX./78332 

SEE HEAR CATALOG-Not a zine, but a 
complete catalog of some of the best 
available through See Hear in N.Y. 

Send $1.00 to get the next three 
catalogs.See Hear/59 E. 7th St./New 
York, NY./10003 

W.D.C. PERIOD #16-$1.50-48 page news¬ 
paper style fanzine from D.C..In¬ 
cludes Broken Siren, Government Is¬ 
sue, Savage Republic, Sonic Youth, 
plus reviews and commentary, comics 
and almost forgot The Feelies.PO Box 
43311/Washington D.C./20010 


REASONS FOR LIVING #3-S1.00-Very wel 
written articles on The Feelies, 
Brian Eno, and Tequila experiences. 
Lots of reviews and nice looking 
graphics.Recommended.74 Beach St./ 
Jersey City, N.J./07307 
THE BUTTRAG #1 —S1.00-Pretty basic, 
straightforward layout zine.11th 
Dream Day and Precious Wax Drippings 
and Didjits interviews.Xerox.1927 
N. Sheffield/Chicago, I11./60614 
BLACK MARKET #7-$1.O0-Expansive(not 
expensive) punk zine from San Diego. 
Four color Lee cover, Guf back cov¬ 
er. Includes Bad Brains, New Order, 
Husker Du, B.G.K., Bad Religion, 
and Jello Biafra.Guf four color 
pull-out poster(really cool!), and 
a Black Market board game.Lots of 
art, big comics section, and re¬ 
views.Get it!405 W. Washington St./ 
Plot 212/San Diego, CA./92103 
BRAIN SHAKE-Compiled by artist, 

Jeff Gaither, this 32 page comic 
and art magazine is impressive.All 
the well-known underground artists, 
and some not so well-known.Bob X, 

Ed "Big Daddy" Roth, Mike Roden, 
and tons more.6799 Brooklawn Dr./ 
Louisville, KY./40214 
MONSTERS AND MUTANTS #10-Another 
Lark Horse Graphix/Jeff Gaither 
art compilation.This one being much 
smaller, but still containing the 
best in underground art.Roden, Roth, 
Sloane, and Gaither.Same address as 
above.!1.00 

CRAZY MEN GO WILD-$2.00-Incredible 
graphix comic mag mostly by Michael 
Roden, but also includes Jeff Gai¬ 
ther, Ed "Big Daddy" Roth, R.K. 
Sloane, Bob X, Xno, and more.Full 
color slick cover.611 Garfield Ave./ 
Milford, OH./45150 

THE KVINDE HADER KLUG #2-10.0-Small, 
handwritten reviews sheet.Opinions. 
1811 Neck Rd./Brooklyn, NY./11229 
DUCKBERG TIMES #31-$1.00-D.C. music 
and media newspaper.Biweekly.This 
issue with Guilt Combo, Phlegm, 

Shock Opera, The Call, O.K. Savant, 
plus comics, reviews, and classi¬ 
fieds.PO Box 382/Alexandria, VA./ 
22313 

FACTSHEET FIVE #21-$2.00-The most 
comprehensive listing and reviews 
magazine of magazines(and fanzines, 
catalogs, tapes, records, etc.).Some 
commentary as well.Get this!6 Ari¬ 
zona Ave./Rensselaer, NY./l2144-4502 
THE DUPLEX PLANET #81-$1.25-Incre- 



dibly interesting interviews with 
elderly people from the Duplex Nur¬ 
sing Home in N.Y..Some serious and 
some senial.Recommended.PO Box 1230/ 
Saratoga Springs, NY./l2866 
K.P. INC. #8-2 stamps-Handwritten, 
five page reviews rag.Live, records, 



and opinions.Good reading.3457 Fre¬ 
mont Ave./Mpls,, MN./55412 
NON-STOP BANTER # 11 -$ 1 . 50 -A favor¬ 
ite of mine.This issue with Robyn 
Hitchcock, Bad Brains, Christmas, 

Urge Overkill, Ruin, Fetchin' Bones, 
and Scruffy The Cat.Nice looking 
with great reviews(very trustworthy). 
Highly recommended(subscription 4/ 

$5.00).16700 S. 94th Ave./Orland 
Park, I11./60462 

UP YOUR IMAGE #1-.500-Cut and paste 
zine with heavy political overtones. 
Mostly all commentary and facts. 

U.S.F. #353/Tampa, FL./33620 
SLAMBOOK #4-$3.00-A sheet sent around 
asking favorites, likes, dislikes, 
etc.Sent to celebrity types like 
Steve Albini, Chris Osgood, Ray Far- 
rel and such.It gets pretty funny 
sometimes.A good, fun idea.See Hear/ 

59 E. 7th St./New York, NY./10003 
BLURT-S1,75-Nice looking MN. fanzine 
with Urge Overkill, Killdozer, and 
Mofungo.Reviews, pictures.595 North 
Lake/Spicer. MN./56288 
SECONDS #1-Sl.75-New newspaper style 
fanzine.Type-set, good pictures, and 
lots of diversity.Metallica, Butthole 
Surfers, Damned, Beastie Boys, Big 
Joe Turner, Radiators, Gut Bank, Das 
Yahoos, Volcano Suns, and more.Recom¬ 
mended.PO Box 2553/Stuyvesant Station/ 
New York, NY./10009 
LIVE FROM STAGGER CAFE #4-$1.00-Big 
on the fiction(some good stuff too). 
Lots of commentary, graphics, and 
more.PO Box 3680/Mpls., MN./55403 
BROUHAHA.#2-Collage art and graphics 
by all sorts, and put together by the 
people who used to make Novus.Inter¬ 
esting. PO Box 152/Honolulu, HI./ 

96810 

SPORADIC DROOLINGS #6-$1.00-Thick with 
all sorts of shit.Shanghai Dog, Hard- 
Ons, Nils, B.C.T., Agent Orange, Rank 
and File, Kommunity FK, Joolz, G.G. 
Allin, Amor Fati, Placebo Records. 

Plus lots of reviews and commentary. 
Could read it for a year and never fin¬ 
ish it.PO Box 1092/Kearney, N.J./07032 
ROADKILL #1-,5O0-Local Peoria, Ill. 
stuff with 10-96 and Withdraw.Some 
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LOCAL BANDAGE LOCAL BANDAGE LOCAL 


Here is yet another edition of 
Local Bandage.I've changed my rules 
a bit about this section, for rea¬ 
soning that I might run out of lo¬ 
cal bands that spark my interest. 
Now, I do allow bands with vinyl 
in here, because they are just as 
important and often times need the 
promotion more.Basically, I will 
feature any local band, big or 
small, that I see fit.I'll also in¬ 
clude local news, such as: 

Deranged broke up.However, guitar¬ 
ist Earl Root is working on a new 
project dubbed Disturbed.He has al¬ 
so come out with a tune entitled, 
"Monster Metal Maddness", a satire 
on metal created for entry in Bloom 
County's Billy and the Boingers 
song contest.A sure win...Kublai 
Khan's "Annihilation" lp will be 
out soon and available as an import 
through U.S. Metal Records out of 
West Gemany...On a more depressing 
note, David Savoy, long-time mana¬ 
ger for Husker Du and helpful 
supporter of Uncle Fester, commit¬ 
ted suicide earlier this year.He 
was a great guy and much too young 
to die.He'll be missed. 




by Jake Wisely 

As far as metal in Minneapolis(and 
I'm not talkin' Slave Raider!): 

Kublai Khan;' Sinnful power metal, 
Impaler; Glam-trash metal. Vile; 
Abusive, perverse(vile) crunch me¬ 
tal, and Powermad, the high speed, 
exceedingly technical, metal touched 
by the hand of hardcore(not hardcore 
touched by the hand of metal as it 
usually is these days), powerfully 
piquant progressive metal group. 

You might be wondering why, in 
each of the past few festering 
issues, that something, interview 
to sticker, has appeared pertaining 
to this metal group Powermad.Well, 
I'll tell ya.First of all, I've 
always been one to support my fav¬ 
orite local bands, and that's what 
I consider Powermad, a favorite. 

Also, I want to see Minneapolis' ex¬ 
panding metal scene expand some more. 
There's a number of good, diverse 
metal bands that are all incredible 
in their own right, and what better 
way to help out a growing scene 
than to support the bands within it. 
Thirdly, God dammit, Powermad is an 
incredible metal outfit on any scale 
whose talent and originality would 
be enough to make a fan out of any¬ 
one. 

Powermad's first vinyl outing, a 
mini lp for Combat Records, was a 
constant guest to my turntable and 
showcases the variety of Powermad's 
capabilities.Their new three-song 
demo, entitled "Absolute Power", is 
absolutely powerful.Powermad's adap¬ 
tation of hardcore is not that of 
S.O.D.'s, but a more refined, tech¬ 
nical addition to an already diverse 
sound.At present, Powermad are shop¬ 
ping "Absolute Power" to various 
labels in an attempt to reconcile a 
deal gone bad with Combat. 

Song number one, "Slaughter House", 
welcomes you to "Absolute Power" 
with a galvanic intro blowing you 
head over heels, then develops into 
a speed-freaking monster.Yet, it 


has uncompromised clarity and defi¬ 
nition, a skill few metal bands can 
obtain at such velocity.The relent¬ 
less "Fail Safe" takes root in the 
hardest of cores, but blossoms into 
a load of a metal tune."Fail Safe" 
recalls their debut five-song lp 
more so than any of the two other 
distinguished paragons.Song three, 
the title track, "Absolute Power", 
was written by ex-guitarist Bill 
Hill(His recent quitting was a 
possible temporary setback to the 
group, but all seems well as they 
seem to have found a new second 
guitarist).This lavish tyrant is a 
highly deserving title track that 
manifests Powermad's superior 
qualities into one song: Speed, 
power, instrumentation, vocals, 
and production. 

"Absolute Power"(the demo) is the 
best Powermad yet.To catch Power¬ 
mad live is certainly a sound to 
behold.Few bands come across as 
tight as Powermad is live.Powermad 
should be heard. 


the mesh, as do vocals and horns. 

Jim Petroski(drums) and A1 Schroe- 
ter(bass) deliver unrelenting mo¬ 
tion. However, the band is young and 
the beat is sometimes not impecca¬ 
ble.Mistakes occur, and joyous 
these moments are.Seeing the Hippos 
relocate the groove is educational. 
It demonstrates the abundance of 
interaction between the three play¬ 
ers. This inter-personal element in 
Hippo music, a hallmark of any 
great band, will be the key to 
their success. 

Interestingly, the Hippos are per¬ 
fectly capable of outdoing them¬ 
selves.They never play their best, 
as though they could always perform 
the next incredible feet.Their po¬ 
tential for growth is evident. 

Shows are outstandingly organized. 
Often, one can pace them by the oc¬ 
casional incorporation of a saxo¬ 
phone player.But any flash ends 
there.The stage is supervised by 
Osby.And though they are one of the 
most well rehearsed bar bands a- 
round, you get the impression that 



BLUE HIPPOS 

by William Wisely 

Word has spread quickly that the 
Blue Hippos are the most promising 
young bar-band in Minneapolis.For 
many reasons, seeing them is a 
good boot and a few toes beyond 
your average night at the clubs. 

Unlike most bands in town, the 
Hippos groove.No banging, just 
swing; no gangling guitars, just 
pure juicy adornment; no unmotiva¬ 
ted breaks or changes, only neces¬ 
sary and sensible momentum.Their 
professionalism and economy is re¬ 
freshing. 

The Hippos are essentially a 
rhythmic experience resembling a 
James Brown show without his high¬ 
ness. In James's place is put gui¬ 
tarist/vocalist Paul OSby, a pale 
fleshy epileptic.But aside from 
Osby's mortal beauty, nothing will 
offend, because, barring external¬ 
ities, their shows are always fun, 
inviting the audience along on the 
groove.And there's plenty of room 
on this groove car, 'cause nothing 
clutters it.Less is more for these 
truckers.Solos find their place in 
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Osby leads them through different 
musical passages every show. 

Their recent, self-titled, debut 
lp(Twin/Tone) is an excercise in 
restraint, understating the artful 
awareness of the group.A careful 
listen excavates all the elements 
of their shows: hot licks, heavy 
groove, and a hovering control.The 
Blue Hippos. 
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reviews and stuff too.615 Fondulac 
E. Peoria, I11./61611 
GOLDMINE Vol. 13 #7-$1.95-"The 
record collector's marketplace." 
Tons of older records for sale by 
tons of different people.Some ar¬ 
ticles and reviews as well.700 E. 
State St./Iola, WI./54990 
BUM-OUT #1-A small magazine of 
graphic deformities and birth de¬ 
fects.Rather disgusting photos. 

From Audiocon/PO Box 3361/Mpls., 
MN./55403 

SHADES OF GREY #1-82.00-Graphics 
and literature zine with mostly 
collage type art.Some of it inter¬ 
esting.Short reading.PO Box 571713/ 
Houston, TX./77257-1713 
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Send in your record for review in 
the next issue of Uncle Fester. 

Out of all the records reviewed, 
here are ten of my favorites.They 
are in no particular order.If you 
find that your tastes in music are 
similar to mine(incredibly diverse), 
then this small list may help you in 
record buying decisions. 

COIL-Horse Rotorvator lp (Relati¬ 
vity) 

WILD DOGS-Reign of Terror lp (Enig¬ 
ma) 

HADES-Resisting Success lp (Torrid/ 
Combat) 

SCRATCH ACID-Berserker ep (Touch 
and Go) 

WISEBLOOD-Dirt Dish lp (Relativity) 

REVOLTING COCKS-You Often Forget ep 
(Wax Trax) 

MINUTEMEN-Ballot Result double lp 
(SST) 

FADE TO GRAY-Bless This Mess lp 
(Id Records) 

ROBYN HITCHC0CK-E1ement of Light & 
Invisible Hitchcock Ip's (Relati¬ 
vity) 

LUDICHRIST-Immaculate Deception lp 
(Combat Core) 


NOT FOR SALE-lp 
It's difficult to speak of NFS 
with specificity.Other reviewers 
all note the pop influences in 
this loose, slow-punk band.They 
sound a bit "pop" due to a melodic 
non-nihlistic tone that the instru¬ 
mentation creates.The barritone sax 
heightens that melodic element, as 
it bumps along with the music, be¬ 
having more as a bass guitar than 
a voice in and of itself.The en¬ 
tire lp may suffer from this same 
lack of distinct intention.The 
boys seem satisfied to merely play 
all the same things at the same 
time.The record is certainly not 
a rhythmic experience.No syncopa¬ 
tion.No real tasty "hooks".A note 
to other reviewers: Melody does 
not neccessarily equal catchy pop 
hooks.RABID CAT Records/PO Box 
49263/Austin, TX./78765 

William Wisely 

HONEYMOON KILLERS-Let It Breed lp 
It '3 funny how some bands, no matter 
how unskillful their technique, can 
eminate an incredibly, singular and 
attractive personality.Obviously I'm 
talking about the Honej'moon Killers 
whose clank, atonal, yet boundried 
music is likable merely for their 
album cover and various artistic ap¬ 
proaches. The music produces a head¬ 
ache if you listen too closely, but 
oddl , I don't mind.I suppose that.'s 
the power they have ever me, huh. 

I recommend getting this fairly 
deathy black slab (with .a lot' of per¬ 
sonality) for reasons of freakiness, 
because someday your gonna freak out 
to a record and it may not be the 
Honeymoon Killers and that would “-be 
a shame.FUR Records/PO Box 20398/ 

New York, NY./10009 

CLUB WIG-lp 

A sort of odd rock'n'roll band 
out of Alabama.Some songs, like 
"Fat", tend to get a little obno¬ 
xious. Lack of deepness and an ear 
for silliness attribute to that 
factor.Otherwise, songs like "How 
Can You Be So Beautiful" are very 
soothing and at times are remini¬ 
scent of old Traffic.This album is 
lacking in consistency, but each 
style of music they play tends to 
have a high point.Check out the 
ripping rock'n'roll/cow punk tune, 
•Naugahyde".MUSTANG Records/PO 
Box 1544/Tuscaloosa, AL./35403 



VICTORY-Commissar-in-Charge cass. 
The heavy Russian overtones in 
the liner notes and release sheet 
don't come through in Victory's 
music.Instead, a kind of new wave, 
slight country influence, is evi- 
dentiVictory is the name of a per¬ 
son, and if this cassette is com¬ 
pletely his instrumentation and 
production, I am impressed!Seeing 
as no other musicians are noted, 

I do believe he was solo on this 
project.The keyboards, effected 
vocals, and incredibly spotless, 
production give this cassette a 
new wave feel, while a very compe¬ 
tent guitar line gives it an ori¬ 
ginal country edge.I was sort of 
hoping for a few more songs than 
just three once it got started, 
hopefully in the future.ORESHSK 
MUSIC/PO Box 2587/Church St. Sta¬ 
tion/New York, NY./10007 

FADE TO GRAY-Bless This Mess lp 
More like, "Bless This Record". 

This lp easily makes it into my 
record hall of fame.It has all the 
qualities to make anyone with any 
sense of music content.The impec¬ 
cable production tops off a music 
with roots somewhere between 
George Clinton and Funkadelic, 
Zappa(old and new), and just e- 
nough pop/rock to be able to play 
it loud without your parents 
freaking.like they do when you 
play that old Agnostic Front rec¬ 
ord.Fucking incredible.ID Records/ 
PO Box 35886/Los Angeles, CA./ 

90035 

VERBAL ABUSE-Rocks Your Liver lp 
Definately one of the better 
cross-over punk bands around. 

Verbal Abuse is back with a fuck¬ 
ing ripen hard rock album.They've 
stuck with shotty hardcore pro¬ 
duction which was an incredibly 
good move, seeing as they won't 
get stuck in the rut of cross-over 
bands that make a .transition from 
hardcore to metal in one record. 
Actually, Verbal Abuse has always 
had the metal edge, but it's just 
been getting better.Definately a 
few new youth type anthems in 
this one.Play loud so your parents 
can fiear it too.BONER Records/ 

PO Box 2081/Berkeley, CA./94702 

CATERWAUL-The Nature of Things lp 
This album's music 3ound3 a lot 
like "•Boy"/"0ctober" style U2.The 
vocals, sung by Betsy Martin are not 
those of Bono's however, but high 
pitched monotonies.If you enjoyed 
the old TJ2 albums, you should enjoy 
this.LOST ARTS Records/PO Box 
85338/Los Angeles, CA./90072 
Craig Taborn 
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JERRY DALE McFADDEN-Stand and Cast 
a Shadow lp 

I suppose the easiest way for me 
to describe McFadden is a pre-p... 
pubescent Jerry Lee Lewis.But that's 
too easy.McFadden is a young and 
very talented Nashvillian,Possibly, 
he was weened on the sorts of Jerry 
Lee lewis and such; It seems evi— 
dent.With guitar back-up from 
Warner Hodges(Jason and the Scorch¬ 
ers), and Duane Eddy, McFadden is 
able to ramble(in the country sense). 
With capabilities to play the piano, 
guitar, harmonica, and accordion, 
McFadden takes all oppurtunity to 
utilise those along with his very 
able Nashville, drawl, yee-haw.A 
damned fine rock'n'roll/0 & W rec¬ 
ord.REPTILE Records/PO Box 121213/ 
Nashville, TN./37212 

EXPANDO BRAIN-Mother of God lp 
Ex-thrashers done seen the light. 
Expando Brain circumnavigates 
the world of rock'n'roll and 
pushes from the edge of punk to 
the shores of country while 
sailing in the boat of satire 
done serious.Some attractive hooks 
and melodies within, enough to be 
on my turntable frequently.VACANT 
LOT Records/Box 2187, E.S.P. Sta¬ 
tion/Albany, NY./12220 

VERTEX T.-This is Not a Test 7" 
Abrasive rhythmic space-pop.Self- 
proclaimed alien life form, Vertex 
T. arranges two exceptionally well 
produced songs, played by musicians 
who seem to have an above-average 
perception of their instruments 
(meaning that they play very well). 
Somewhat science fiction via Kurt 
Vonnegut Jr. lyrics sung or emit¬ 
ted from Vertex T. in his distinc¬ 
tive, contastingly variant vocal 
style.Good incorporation of rook 
guitar, as well as intelligent use 
of synth guitar to change the effect 
of the music.BEAM Records/PO Box 
100/Atlanta, GA./30301-0100 

THE BATFISH BOYS-Head lp 
With former members of March Violets 
and Reel Lorry, Yellow Lorry, The 
Batflsh Boys procedd to create a 
sound.that would make Alice Cooper 
blow a load.This kind of raunchy, 
deadly, hard rock had,-.until now, 
only been the dream of many-a-band, 
but The Boys are able, to pull it off 
without actually making musical ref¬ 
erence to Cooper(meaning they don't 
do a "School's Cut" cover).Duo gui¬ 
tarists extend The Boys' ability to 
rock, as does the powerful rhythms 
of Mart-in(Bomber) on drums and Bob 
Diablo on Bass.It's kinda like Jim 
Thirlwell with a comnlete band. 
TWILIGHT Records,/PO Box 95265/Atlan- 
ta, GA./30347 

DAS YAHOOS-Sturm Und Drang lp 
Surely Das Yahoos Can't consider 
"Sturm Und Drang", meaning oppo¬ 
sition to established forms of 
society and thought, an accurate 
title for a record riding so 
heavily on the beaten track.It's 
not a bad record and certainly 
the cover and insert deserve hon¬ 
orable mention for attractiveness, 
but Das Yahoos likeness to the 
Cramps in such tunes as "She's a 
Real Scream" and "We Got a Date" 
must be more than coincidental. 
Otherwise, most of the other 
four tracks are more upbeat, 
closer to rock'n'roll except for 
the vocal/effects finale,: "Were¬ 
wolf ".SKYCLAD Records/6 Valley 
Brook Dr./Middlesex, NJ./08846 
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SCREAMING TREES-Clairvoyance lp 
Careful, Screaming Trees' "Clair¬ 
voyance" lp cover might lead you 
to a misconception that their re¬ 
cord is incredible.No, instead it's 
only good.Besides the attractive 
cover, the Trees' music rock laced 
with a little talent and under¬ 
standing. The understanding being, 
that music can have hooks and 
clever additions even if it doesn't 
fit the rock'n'roll code.There is 
some impressive music on here, and 
in fact it may be a bit more than ' 
good, but somehow it just doesn't 
click with me.Maybe it's just a 
few songs that hold this album 
back.Maybe I'm just too damn unde- 
cissive.Fuck, I don't know.Soon 
to be on SST Records.VELVETONE 
Records/607 W. 3rd/Ellensburg, WA./ 
98926 

UNKNOWN SOLDIERS-I Quit Today/Wind 
7" 

This Rickenbacker rock trio venture 
far from original in their 1960's 
punk fuzz sound.Instead, they come 
off as a rip-off.A no hooks, no new 
ideas, brain dead, formula songed 
copy-cat band.It's not that I mind 
'60's punk, but I do like diversity 
and originality, in which this lit¬ 
tle slab is lacking.FUNHOUSE Records/ 
•P0 Box 10509/Portland, 0R./97210 

KNIGHTMARB-Mindless Mayhem Ip 
A raunchy nightmarish metal/, album. 

The playing is not very fast and 
the arrangements are less than ap¬ 
pealing. This would be more fun if 
the band had more chops.BEANER CITY 
Records/99 Sherwood Dr./Manchester, 
NH./03103 

Craig Taboru 


INNER RAGE-flexi 

A rather bland metal outfit from 
New York.With flexi-disc sound and 
maybe mediocre production anyways, 
it's hard to judge Inner Rage as a 
group besides saying bland metal. 
Comes with Your Flesh #12.P0 Box 
3107/Mpls., MN./55403 

BLOODY MESS AND HATE-I'm Glad Sid's 
Dead cass. 

Mostly consists of rehashed and 
rerecorded songs from Bloody's past 
groups.All hardcore, some with an 
attempt at a hard metal edge, but 
otherwise completely thrashable. 
Agonizing production with a guitar 
plagued by feedback.But wait, it 
was produced by G.G. Allin, which 
explains everything.c/o Bloody Mess/ 
5523 Montello/Peoria, I11./61614 

ACCUSED-4 Song Promo cass. 

Four songs from their upcoming lp 
on Combat, Accused is hardcore 
without the politics, metal without 
the double-kicks, or.possibly just 
music for either detachment."Devil 
Women" encompasses a kind of hard 
rock guitar progression, but in¬ 
terpreted through punk rock.A bass 
solo is also included in this 
package which gives you. the feel 
that rock stars are in the making, 
but they still seem to be very 
humble.Former Fartz vocalist, 

Blaine Cook, scorches your ears 
with hia raspy screeching(reminds 
me of the gooi'ol days when Fartz 
records saw number one play on my 
turntable).Cross-over.Watch for 
their "More Fun Than An Open 
Casket Funeral" lp soor. to be re- 
leased.FO Box 2545/Seattle, WA./ 
98111-2545 


THE BLITZOIDS-flexi 
A rather soothing and enjoyable 
band.This flowing jazz/dub band 
has some rather interesting ideas 
about music.A lot of mellow lines 
and riffs compiled into, or formed 
into, by use of dubbing, songs. 

This two song flexi comes with a 
subscription to Sound Choice, but 
is also available by buying their 
forthcoming "Stealing From Help¬ 
less Children" lp.PO Box 1421/ 
Lisle, I11./60532 

MEN AND VOLTS-Tramps Tn Bloom lp 
A varying lp of avant-rock and 
light-hearted rock'n'roll tunes 
that are usually quite attractive, 
but sometimes, as I found out the 
hard way with a self-repeating 
turntable, it is easily overplayed. 
I recommend it for light listening 
or if you're in the mood for some¬ 
thing like I've described, but 
don't overplay it, because the 
lyrics have a knawing tendency. 
IRIDESCENCE Records/PO Box 3556/ 
Culver City, CA./90230 

JAIL IS...-cass. 

Nearly an hour long prose written 
and read by Stephen Donaldson, aka 
Donny the Punk.The poem surrounds 
his experiences in prison over the 
four or so years he spent there. 
Everything from friendship to homo 
gang bangs.Interesting to listen 
to, but often very depressing.It's 
not the powerful horror story 'it 
may seem, for'the writing is very 
basic, auid the reading lacks that 
certain poetic umph a good reader 
can eminate.lt took guts to write 
however, and it is an admirable 
piece.151 1st Ave./Box A/New York, 
NY./l0003 
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SPLAT CATS-Sin 73 lp/Sandy, Candy, 
and Hank ep 

As much as the Splatcats seem to 
be in the forefront of the '60's 
punk revival, they still incorpo¬ 
rate licks reminiscent of early 
Cheap Trick(the good stuff) and 
later Beatles.Some good rock'n'roll 
is contained on these two records, 
as the common song between.the two, 
"Surfin' Hearse", proves.Their vocal 
harmony approach to this tune brings 
back the Monkees with a vengeance. 
MOVING TARGET Records/330 Hudson 
St./New York, NY./10013 

FOR AGAINST-Ech elons lp 
I must admit. For Against's album 
cover is damn attractive.Simple, 
graphics with .an eye for equilibri¬ 
um.and color.With me, that's, about 
all it has going for it.Spacey 
keyboard teen music with an attempt 
at U2.You get it? This stuff bores 
me.CHAMELEON MUSIC GROUP/3355 W. 

El Segundo Blvd./Hawthorne, CA./ 

90250 

HALVED-Controlled Bleeding/Maybe 
Mental split lp 

An interesting collection of mini- 
malistic avant-garde pieces by two 
bands.Controlled Bleeding makes 
good use of eastern melodies and 
slow rhythmic sequences which creates 
a good overall effect.Maybe Mental 
is a bit more noisy in their approach, 
but their concept of noise is very 
artistic.A good avant-garde album. 
PLACEBO Records/PO Box 23316/Phoenix, 
AZ./35063 

Craig Taborn 

DRY LUNGS.II-V/A lp 
The second in the series of vari¬ 
ous artist compilations from 
Placebo that concentrates on dif¬ 
ferent forms and styles of exper¬ 
imental musics.This second lp 
seems to focus more on the lighter 
side of experimental, possibly 
even new age at points, whereas 
the first was a maniacal compila¬ 
tion of abrasion.This second lp 
does include it's screechers 
though, including two Japanese 
bands: YB02 and Hljoh Kaiden.This 
lp is much easier listening than 
the first, and if you were as 
disappointed with it as I was, 
try this one instead.It's various 
jazz and new age influences can 
be much more soothing than sheer 
noise.PLACEBO Records/PO Box 23316/ 
Phoenix, AZ./85063 


ADRENALIN OD-Humungousfungusamongus 
IP 

Most definately the wackiest hard¬ 
core band of our day, AOD has pull¬ 
ed off one of the best, hard rockin' 
records around.I have been unlucky 
enough to have missed most of AOD's 
previous vinyl, but I waa lucky 
enough to catch them live awhile 
back, and it was a trip.These boys 
not only pull off a great album, 
but their shows have to be seen. 

The clean production sums up a mass 
of thrash, hard rock, and joke type 
tunes like "Pizza'n'Beer", into 
one diverse piece of plastic.There's 
even some catchy guitar shit.BUY 
OUR RECORDS/PO Box 363/Vauxhall, 
NJ./07088 

FLAG OF DEMOCRACY-Shatter Your Day lp 
It's nice to see that some things 
don't change(or turn metal for that 
matter) in the realm of punkdom. 

It's also nice to see an Ip from 
one of the hardcore bands I used to 
dig the most(I suppose .1 still do, 
but you can't listen to a 7" for¬ 
ever).In fact, it's nice to even re¬ 
member some of these tunes from 
yesteryear when they were on(I think) 
things lilte the Maximum Rock'n'Roll 
compilation and such.This lp was 
actually, recorded in November of 
1985 , so hopefully the material 
isn't too outdated, because it is 
some of the best, light-hearted, 
hardcore you'll hear.BUY OUR RECORDS/ 
PO Box 363/Vauxhall, NJ./07088 

FUSSY GALORE-Pussy Gold 5000 ep 
In the tradition of the Cramps, 

Pussy Galore brings you production 
nil.The best of the worst perhaps, 
Pussy Galore is a bad trip put 
to vinyl.Constant blues oriented 
progressions most likely done live 
in the studio(or garage) with no 
overdubs, a rarity these days.The 
constant clank of metal adds that 
last agonizing rhythmic touch 
that so many bands lack in, ha-ha. 

BUY OUR RECORDS/PO Box 363/Vaux- 
hall, NJ./07088 

KAMIKAZE REFRIGERATORS-Happy Thoughts 
IP 

A band, now defunct, very deserving 
of Austin, Texas.Seemingly, Austin 
has spawned many a bend with that 
wierd sound only brought forth from 
a state called Texas.Their combina¬ 
tion of rock, punk, funk, blues, and 
more stands on it's own feet, but 
I'm afraid a small breeze could blow 
it over.It's not a stable music. 


and really has nothing to make it 
outstanding.If asked to descibe it, 
I'd merely say "sufficient".NO AU¬ 
DITIONS /UNSEEN HAND Records/PO Box 
49767/Austin, TX./78765 

ARTLESS ENTANGLEMENTS-A Collection 
of Vintage Spotness lp 
"Artless Entanglements is not a 
band, never was, and never should 
be,It's simply an excursion into 
the shipwrecked realm of audio and 
musical chaos."Any Black Flag fan 
of years past, or any follower of 
the L.A./SST Records music scene 
is sure to recognize the name Spot. 
He was a fairly prominent producer 
in L.A.'s punk scene, but.somewhere 
along the line I lost track of him, 
only hearing about periodic works. 
But here he is again, this time 
with his own record.An extremely 
brilliant one I might add.Of all 
the various noise and experimental 
type groups around, it's nice to 
hear one record that can shy away 
from dissonance for at least a 
couple of tunes.Spot does some 
shameless guitar work herein, and 
vocalizes too.Music ranging from 
experimental, to jazz, to post¬ 
punk nuttiness, and even clarinet 
solos, and then back to experimen¬ 
tal again.The Scratch Acid-like 
"Where I Sleep" played at 45 rpm 
is my favorite tune.NO AUDITIONS/ 
UNSEEN HAND Records/PO Box 49767/ 
Austin, TX./78765 

INJECTIONS-Police Attack cass. 

A cassette from San Diego's now 
(I think) defunct Injections.The 
material on this tape dates all 
the way back to early 1980, on 
the live side, and 1982 on the 
studio side, which I much prefer. 
Injections seem to be a heavily 
ska/reggae influenced band, but 
I wouldn't go much farther than to 
say just that.Their music is full 
of light and waltzy rhythms, but 
lack of cymbols leave the sound 
somewhat dead, if ska is what 
you are looking for.But what is 
their to expect from four white 
San Diegans.The tunes all have 
a kind of post-punk feel to them, 
and often are politically and 
socially related.Some of the tunes 
are covered both live and studio, 
which sometimes is a bit repeta- 
tive.BAD COMPILATION TAPES/PO Box 
16205/San Diego, CA./92116 
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hooks.Michael Furlong's seething 
vocals absolutely melt into this 
high-powered music.Single guitar- 
man, Jeff Mark, is obviously a know- 
ledgable performer and proves his 
definate unlikely commercial style. 
Deen Castronova, Wild Dogs' virtuoso 
drummer is easily one of the best in 
metal.His day of recognition is com¬ 
ing, believe me.Not many metal drum¬ 
mers provide a powerful double-bass 
backbone while still utilising 
things like cymbols as an important 
part of the musics' originality and 
decoration.His highly rhythmic 
poundings probably attract me the 
most to Wild Dogs.Watch out for 
tunes like "Call Of The Dark" and 
"Siberian Vacation" which employ 
odd chords and unexpected hooks. 
Every metal fan should not be with¬ 
out one.ENIGMA Records/1750 E. 

Holly Ave./PO Box 2428/El Segundo, 
CA./90245-1528 

D.C. LACROIX-Crack of Doom lp 
Medusa Records is a new division 
of the Enigma music group and is 
releasing more melodic and commer¬ 
cial lined heavy metal. D.C. La¬ 
croix easily fits that label.This 
more hard rock outfit with female 
singer is not my thing, as most 
commercial metal isn't.I've yet 
to see much talent or originality 
in one of these bands.MEDUSA Re¬ 
cords/1750 E. Holly Ave./PO Box 
2428/El Segundo, CA./90245-1528 

TYTON-Mind Over Metal lp 
Boring commercialized heavy metal 
with absolutely no originality and 
minimal technical talent.I suppose 
it's radio accessable, but it's 
not accessable to my turntable. 
MEDUSA Records/1750 E. Holly Ave./ 

PO Box 2428/El Segundo, CA./90245- 
1528 


ANTHEM-Tightrope lp 
Japanese metal always seems to 
be a rehash of popular American 
metal, but I've got to give Anthem 
some credit.They are technically 
and musically very tight and pro¬ 
fessional.Their melodic metal has 
the potential to reach high velo¬ 
cities. It is commercial however, 
and that draws from the serious 
stuff.Make your own judgement. 
RESTLESS Records /1750 E. Holly 
Ave/PO Box 2428/El Segundo, CA./ 
90245-1528 

ANTHEM-Bound To Break lp 
Much like their recent "Tight Rope" 
lp, this album runs in the commer¬ 
cial vein of metal.Anthem are tal¬ 
ented, but they do tend to get a 
bit boring.I'd recommend this over 
"Tight Rope" because it's got a 
rougher edge to it, but neither are 
truely heavy.RESTLESS Records/1750 
E. Holly Ave./PO Box 2428/El Segun¬ 
do, CA./90245-1528 

NECROS-Tangled Up lp 
More than just their hair has grown. 
This band, who never really had im¬ 
pressed me before, has now blown 
me away.This hardcore cum Black Sab¬ 
bath utilises the trend of turning 
metal to add a hard rock edge with¬ 
out leaving tracks.Excellent pro¬ 
duction is always an attractive 
quality when it comes to punk for 
me, and this does not lack.I recom¬ 
mend this to anyone,Trust me, the 
music is not as ugly as the band. 
RESTLESS Records/1750 E. Holly Ave./ 
PO Box 2428/El Segundo, CA./90245- 
1528 


EASTERN FRONT 3-Live at Ruthie's 
Inn double lp 

Lp number one contains live cuts 
from such notables as DRI, Raw 
Power, and Lazz Rockit.Every¬ 
thing from mass all-out thrashing 
hardcore to a guitar solo cut 
entitled "Awesome" by the not 
necessarily speed metal Laaz 
Rockit.Lp number two contains 
studio cuts from generally under¬ 
ground metal bands known in the 
East Bay area.Sufficient enough 
for a hardcore or metal fan. 

RESTLESS Records/1750 E. Holly 
Ave/PO Box 2428/El Segundo, CA./ 
90245-1528 

STRAW DOGS-We Are Not Amused lp 
What the Straw Dogs like to refer 
to as metal really is only afflic¬ 
ted with a disease called hard 
rock.Their self-comparison to 
Metallica and Anthrax are far, far 
fetched.Formerly the FU's, and 
at a certain point one of my fav¬ 
orite hardcore bands, Straw Dogs 
take pride in their change of 
styles.Atleast they can admit it. 

They still do some hardcore with 
sufficiant speed bar chords, but 
I'd prefer either/or from a band 
like this.RESTLESS Records/1750 
E. Holly Ave./PO Box 2428/El 
Segundo, CA./90245-1528 

WILD DOGS-Reign of Terror lp 
Though Wild Dogs span more or less 
the commercial vein of heavy metal, 
they undoubtedly have become one of 
my favorite metal bands.Every song, 
just maybe a bit too powerful and 
abrasive to see consistent commer¬ 
cial airplay, is rigged with supreme¬ 
ly attractive instrumentation and 


SCRATCH ACID-Berserker ep 
Six songs of utter dementia and 
sheer perverse brilliance.Behind 
the Bohemian abstraction of Scratch 
Acid's music lays incredible tal¬ 
ent that has seemingly just been 
tapped, because it gets better with 
each record.Since their last "Just 
Keep Eating" lp on Rabid Cat, they 
have resigned with Touch and Go in 
Chicago as a possible intelligent 
career move, as Touch and Go. is 
more established.Tough loss for 
Rabid Cat however, because a band 
who cap rip through scaled tunes 
with the intensity and songwriting 
ability that Scratch Acid has will 
b4 successful, if they aren't al¬ 
ready.Side two's "This is Bliss" 
and "Flying Houses" are easily 
my pick for the best Scratch Acid 
ever.TOUCH AND GO Records/PC Box 
25520/Chicago, I11./60625 

BUTTHOLE SURFERS-Locust Abortion 
Technician lp 

The best Butthole yet.The incredi¬ 
bly spooking intro is followed by 
the incredibly pungent smel of 
"Sweet Loaf"(Also known as "Sweet 
Leaf" by Black Sabbath).I think 
that as the Butthole's brains 
deteriorate and as the cells are 
going snap, crackle, pop, their 
musical ability and sheer ingenu¬ 
ousness multiplies'.This demented 
slab even tops their "Cream Corn...' 
ep(A feat I thought could never be 
done).Get it or it will get you. 
TOUCH AND GO Records/PO Box 25520/ 
Chicago, I11./60625 






Strictly Rocking Fii-st LP ‘Tiny Days* on Sale Right Mow! 



*1987 Relativity Recordi lr 



KILLDOZER-Burl lp 
Picture an incredibly obese man 
in overalls sitting in an over¬ 
stressed Lazy-Boy eating a tub 
of the colonel's extra crispy 
batch.The grunge, oh the grunge. 

It sure ain't the work of June 
Cleaver, that's for certain. 

TOUCH AND GO Records/PO Box 25520/ 
Chicago, I11./60625 

COIL-Horse Rotorvator lp 
Possibly the Pink Floyd of the 
1980's.Possibly another shocking, 
arty, big beat band out to ruin 
some stereos.Hardly, I say.These 
guys incorporate their incredible 
diversity into an album, and the 
result is a slab of everything 
from "atmosphere" music to the 
kind of hard pounding that makes 
Wiseblood so dandy.In fact, Jim 
Thirlwell's participation on "Cir¬ 
cles of Mania" is some rather di¬ 
stinctive horn blowin'.Formers of 
Psychic TV and Throbbing Gristle 
make this bizarre combination.It's 
on yellow vinyl, no less.This 
comes highly recommended.RELATI¬ 
VITY Records/149-03 Guy Brewer 
Blvd./Jamaica, NY./11434 

WISEBLOOD-Dirt Dish lp 
The newest of Jim Thirlwell's(Clint 
Ruin) thundering creations only a 
bit similar to his Scraping Foetus 
material of recent dates.Power 
drums back excrutiating vocals.Seem¬ 
ingly charged with hate and other 
such strong emotions, this lp builds 
tension.Roli Moslmann, formerly of 
the Swans, provides the strong 
rhythms, while various effected 
vocals, and sometimes synth or gui¬ 
tar lines fluctuate in and out. 
Seriously driving music stowed in a 
seriously driving black and silver 
cover of almost Nazi proportions. 

Now see the interview.SOME BIZZARE/ 
RELATIVITY Records/149-03 Guy Brew¬ 
er Blvd./Jamaica, NY./11434 

ROBYN HITCHC0CK-E1ement of Light lp 
An lp worthy of close inspection. 
"Element..." is Hitchcock's most 
inviting work since his 1984 solo 
work "I often Dream of Trains". 
Hitchcock's typically bop-bop-bop 
musical accompanyments are thank¬ 
fully gone.His dorky up-beat has 
found a bit more of a groove.Paral¬ 
lel instrumentation.Though his silli¬ 
ness has disapated he maintains his 
loveable lyrical quirkiness.He's just 
not so goofy anymore."Element of 
Light" has taken the charm and di¬ 
versity of "Trains" and put it to 
the Egyptians.This is the Hitchcock 
that I've been waiting for.RELATIV¬ 
ITY Records/149-03 Guy Brewer Blvd./ 
Jamaica, NY./11434 

William Wisely 

ROBYN HITCHCOCK-Invisible Hitch¬ 
cock lp 

Multiformed songs compiled into 
one lp of music from Hitchcock's 
Soft Boys era to present.As 
Hitchcock explains, these songs 
don't really have a place in his 
music.This compilation is much 
more diversified than his usual. 

I love some of the songs like I 
do "Element of Light".Others, like 
"All I Wanna Do Is Fall In Love", 
are rather simplistic and boring. 

Some are like no other Hitchcock 
I've heard before, like "The Pit 
of Souls(Country Version)", which 
is a more ethnic rhythm tune with 
soloing bass.It's hard to love 
because of the unappealing tunes, 
but I think any diehard Hitchcock 


fan would be proud to wield such 
a variant compilation.RELATIVITY 
Records/149-03 Guy Brewer Blvd./ 
Jamaica, NY./11434 

THE DURUTTI COLUMN-Valuable Pass¬ 
ages double lp 

Quite possibly the originators of 
new age music. The Durutti Column 
reflects an incredible feeling 
in their music, unlike popular 
new : age artists of today whose 
music can be quite bland.This two 
album set,: compiled from previous 
recordings from 1979 to present, 
is incredibly soothing and proves 
serious style in the writing and 
playing, especially guitar in 
which the use of effects are 
brilliant, on the part of head 
man, Vini Reilly.Most of the in¬ 
strumentation shows talent and 
an ear for a good hook.These re¬ 
cords can come in very handy in a 
collection generally consisting 
of metal and hardcore.RELATIVITY 
Records/149-03 Guy Brewer Blvd./ 
Jamaica, NY./11434 

THELONIOUS MONSTER-The Boldness 
of Style ep 

A strange little band, or should 
I say big band? Three guitarists 
makes side one's "Walk On Water" 
a monstrous funky tune.Flea, of 
The Red Hot Chili Peppers, is pro¬ 
bably also to blame for the bit of 
funkosity."If I" is more along the 
lines of a gospel/R & B tune, with 
ringing piano and powerful vocals. 
Participation by .most of Fishbone 
on that tune, which might explain 
something.Thelonious Monster's live 
version of the Doobie Bros, "Lis¬ 
ten to the Music" is outrageously 
drunken, however, wonderfully clean 
and original.Bob Forrest is a very 
strong vocalist.Kind of a blend of 
Paul Westerburg's slurring and 
Bono's heart-felt richness.lt would 
be hard to classify Monster as any 
type of music, because they are 
highly eclectic, as these three 
songs prove.I guess they're an art 
ensemble, or something.For some un¬ 
godly reason, I really dig this.I 
suppose I should,It's got good mu¬ 
sicianship, good production, di¬ 
versity, and originality.RELATIVI- 


r . ?2 


TY Records/149-03 Guy Brewer Blvd./ 
Jamaica, NY./l1434 

DEAD B0YS-A11 the Way Down ep 
The Dead Boys are back on vinyl 
after nine years.I personally could 
care less.I'm not a real fan of 
early punk, and the Dead Boys have 
not changed, they are still early 
punk.But this time around it has a 
sort of Husker Du feel to it.I re¬ 
alize they're a classic, but I 
think nine years away is long e- 
nough to stay away,Besides, if you 
are making a comeback, why only re¬ 
cord two songs.I was bored with two 
listens.SCREAM/RELATIVITY Records/ 
149-03 Guy Brewer Blvd./Jamaica, 
NY./11434 

WHITE PIGS-mini lp 
At first listen, this Combat 
Bootcamp mini lp from the White 
Pigs comes across as an incredible 
metal crunch guitar orgasm.But, 
when digging deeper, one gets 
smart to the fact that this is no 
more than merely a former hard¬ 
core band cum wang bar, wacky 
effects, grunge throat, mock metal 
joke with enough talent to gain a 
metal label.Who knows, maybe it 
was their version of the Munsters' 
theme or the bad double kicks 
that gave it away.COMBAT Records/ 
149-03 Guy Brewer Blvd./Jamaica, 
NY./l1434 

HAVE MERCY-Armageddon Descends 
mini lp 

Yet another Bootcamp release from 
yet another metal band.I must ad¬ 
mire Have Mercy's use of odd 
timings and rhythms, and the in¬ 
strumentation does hold it's own 
within the quality production, 
but the vocals,..Try Stryper's 
harmonies over Slayer's music. 

Lonnie Fletcher's vocal range can 
be impressive, but moreso annoy¬ 
ing.He's certaining no. Shakespeare 
when it comes to the lyrics either. 
Otherwise, this is musically im¬ 
pressive. There must be some jazz 
training in there somewhere.COM¬ 
BAT Records/149-03 Guy Brewer Blvd./ 
Jamaica, inf./11434 
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NUCLEAR ASSAULT-Game Over lp 
Former Anthrax and Stormtroopera 
of Death(SOD) bassist Dan Lilker 
seems to have created his ultimate 
metal crossover band.However, 
seeing the bands Nuclear Assault 
came out of, I'm a little disap¬ 
pointed in the lack of crunching 
power.lt is good to see metal 
bands work with odd timings and 
prove some musical knowledge, much 
like another New York band, the 
Brood.Lilker wanted to do some 
hardcore and he did, but the a- 
mount of hardcore on here is 
heavily outweighed by the metal 
and hardly worth the big deal 
that was made of it.COMBAT Records/ 
149-03 Guy Brewer Blvd./Jamaica, 

NY./I1434 

DARE ANGEL-Darkness Descends lp 
This is a mean record.Better than 
Slayer at Incorporating an odd 
twist or bridge and better than 
Venom at riding the painful'rhythms, 
and equal to both for lyrical con¬ 
tent, worldly effect wise: nil. 

Fast and furious, but not too in¬ 
credibly boring like other Slayer 
wanna-bees(not Madonna).Possibly 
an album even worth going deaf for. 
COMBAT Records/149-03 Guy Brewer 
Blvd./Jamaica, NY./11434 

POSSESSED-Beyond the Gates lp 
Possessed is probably one of the 
faster metal bands one might 
come across in the vast seas of 
thrashing vinyl available in these 
not so trying times.However, with 
the release of "Beyond the Gates", 
Possessed has not only learned 
the effect a good solo or a slower 
driving rhythm has on the throb¬ 
bing brain of the listener, but 
they have realized something 
called instrumentation, oooff... 

Now let's talk covers, definately 
individual.COMBAT Records/149-03 
Guy Brewer Blvd./Jamaica, NY./ 

11434 


AGENT STEEL-Unstoppable Force lp 
Agent Steel is a tight, talented, 
and artistic metal band.This album 
has all the trappings of a good re¬ 
cording: excellent production, in¬ 
teresting arrangement, and exciting 
solos.An added plus is John Cyriss's 
original vocal style, moving from 
clear screams to a rich tenor with 
seemingly no break from his head 
voice.This is a very good album. 
COMBAT Records/l49-03 Guy Brewer 
Blvd./Jamaica, NY./11434 

Craig Taborn 

HADES-Reslsting Success lp 
Hades is one of the most versatile, 
metal bands I've ever heard, yet 
their music is far from direction¬ 
less.Hades takes a swing at you 
with every instrument they've got, 
and it doesn't stop until the 
needle lifts off the vinyl.From 
episodes of hard rock influenced 
crunch, metal as in "Sweet Revenge", 
to the speed and ferocity of 
"The Leaders?" and "Widow's Mite", 
to the more commercial aspects, yet 
still vicious, of' "The Cross ".The 
most impressive song Hades wields 
on "Resisting Success" is their 
three part theme tune on Edgar 
Allen Poe’s "Masque of the Red 
Death ", entitled the same.Thei song 
proves Hades diversity and abili¬ 
ties.The rhythm section of Jimmy 
Schulman on bass and Tom Coombs 
on drums leads me to believe 
that they were destined to play 
together from day one(see "Resist 
Success" and "Masque of the Red 
Death Part I").Pick this one up! 

TCRRID/COMBAT Records/149-03 Guy 
Brewer Blvd./Jamaica, NY./I1434 

ENGLISH DOGS-Where Legend Began lp 
Amazing, even though the produc¬ 
tion lacks the power to make this 
an incredible metal record, and 
the attempt at an epic/mythical 
cover turns into more of a joke, 
the English Dogs have made about 
a 180 degree turn from laughable 
British punk rock to respectable, 
hook-ladden metal.By all rights. 


what seems to be talent in this 
new English Dogs(even Wattie) 
earns my respect without quandry. 
Who knows, maybe they need to 
drag in a story line to make an 
impressive record, but I'd like 
to hear more.The music can even 
be pretty, more like a Rush ballad 
or something.Side two's "Epilogue" 
is a serious hard rock instrumen¬ 
tal to be reckoned with.I must 
have hit my head or something. 
COMBAT CORE Records/149-03 Guy 
Brewer Blvd./Jamaica, NY./11434 

LUDICHRIST-Immaculate Deception lp 
Ludichrist is probably one of the 
most cross-over metal/hardcore 
bands there is to date.They stretch 
all the way from melodious mid- 
tempoed metal to all out, slam¬ 
ming, thrash.Glen Cummings lead 
guitar razor sharpens the edge of 
the incredibly diverse album with 
talented and distinctive soloing, 
not to mention wang bar treatment. 
Double kick meats hoarse vocal 
gags.COMBAT CORE Records/149-03 
Guy Brewer Blvd./Jamaica, NY./ 

11434 

G.B.H.-Oh No It's G.B.H. Again ep 
Certainly nothing new from G.B.H. 
Just more of that which they do 
best: Undirectional banging.Filling 
the room with solid motion.Guitars 
and vocals are plugged in for the 
grind.However, special note should 
be made of the rhythm section. 
Wilf's performance on drums is out¬ 
standing .Rarely do we encounter 
such virile drumming on an lp where 
only the most simplistic beats are 
demanded.COMBAT CORE Records/149-03 
Guy Brewer Blvd./Jamaica, NY./l1434 
William Wisely 

AGNOSTIC FRONT-Victim In Pain lp 
Agnostic Front's first lp re¬ 
leased in 1984 has now been re- 
released by Combat Core, probably 
in an effort to push their new¬ 
er "Cause For Alarm" lp.The evident 
attempt at cross-over on "Cause . 
For Alarm" is tharifully nonexsis- 
tent on this three year old lp. 

This is back-to-the-basics hard¬ 
core.No frills, and no solos. 

COMBAT CORE Records/149-03 Guy 
Brewer Blvd./Jamaica, NY./11434 

HELLOWEEN-Picture Disc ep 
Helloween is an incredible, ex¬ 
tremely talented speed metal out¬ 
fit from West Germany.They have 
never failed to impress with their 
music, however, their recent re¬ 
hashing of such tunes like "Victim 
of Fate" and "Cry For Freedom", 
among others has left me hanging, 
and frankly a little bored.The re¬ 
lease of this picture disc in¬ 
cludes some of the same tunes 
that originally were on their 
"Walls of Jericho" lp, then rere¬ 
leased on their recent "Judas" 
twelve inch ep, and now have been 
put to vinyl here.The inclusion 
of a couple new tracks, though 
not as impressive as other Hello¬ 
ween tunes, keeps from complete 
boredom, while two minutes of 
vinyl 13 wasted on what seems to 
be a bar/sing-a-long tune.I'm 
happy to receive something like 
this,that could potentially be 
a collector's item someday, and 
being a fan of Helloween, I'm 
net pissed the new inclusions 
are only mediocre, but I want am 
lp.CCMBAT/NOISE INTERNATIONAL/ 

PO Box 110226/1000 Berlin 11/ 

W. Germany 
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VOIVOD-Killing Technology lp 
A fucking trenchant thrash-metal 
record.The best ever from Voivod! 
These ever-mutating and deviating 
thrash tunes combine atonal chord 
usage(much like Die Kreuzen) with 
metal edged ideals to create a 
ripping showcase of songs.Voivod's 
futuristic fantasies of doom 
screech forth as vocals as the 
turbulent drums pound out the wild 
rhythms.For metal-head and thrash¬ 
ers alike.COMBAT/NOISE INTERNATION¬ 
AL Records/PO Box 110226/1000 Ber¬ 
lin 11/W. Germany 

DEATHROW-Riders of Doom lp 
Beathrow seems to be in, the fore¬ 
front of some new German metal that 
doesn't. utilize witchy vocals and 
clear double kicks bound by weak 
minor chord3(Rage, Living Death). 
Instead, they are quite cogent and 
seem to have an understanding of 
the way .metal should.be.I'm not say¬ 
ing they're incredible, because 
there are enough American bands that 
have had this understanding for 
quite a while, so this is.not par¬ 
ticularly original.They are compe¬ 
tent musicians, though lyrically 
they're no different from any 
deathy, Satan shit type band.COMBAT/ 
NOISE INTERNATIONAL Records/PO Box 
110226/1000 Berlin 11/W. Germany 

TANKARD-Zombie Attack lp 
As pointed out to me. Tankard are 
not much more than just a hardcore 
band who think they're metal.The 
lack of double-bass drums, the 
growling, screaming vocals, and the 
fairly basic chord progressions as 
well lead me to this conclusion.I'm 
not quite a fan of Tankard, because 
they supposedly adapted an alcohlic 
image for the sake of having an im¬ 
age, or so the press release did 
say.I don't see much in the way of 
importance of their music.It's not 
even that fun to listen to.COMBAT/ 
NOISE INTERNATIONAL/PO Box 110226/ 
1000 Berlin 11/W. Germany 

DIGGER-Stronger Than Ever lp 
Formerly Grave Digger, Digger is 
an absolute waste of vinyl.Their 
commercial approach to metal isn't 
even potent on commercial standards. 
It's rhythm synth lines sound like 
a dime store keyboard.At times, 
their guitar work is good, but not 
hardly good enough to buy this re¬ 
cord for.They even try speed metal 
once or twice.What a joke.NOISE 
INTERNATIONAL Records/PO Box .110226/ 
1000 Berlin 11/W. Germany 


PAUL DiANNO'S BATTLEZONE-Fighting 
Back lp 

It's kind of depressing to think 
about thi3 comeback lp from former ■ 
Iron Maiden singer and to say that 
it's just good.It is just good how¬ 
ever, and I am depressed.Most of 
these tunes rock hard, and it gets 
off to a great start with the pow¬ 
erful title track, "Welcgiaev'to the 
3attlezone".Paul's voice is every¬ 
thing it ever was.He's an excellent 
vocalist, but seems to have chosen 
a group that's only slightly tal¬ 
ented to back him up.Either, that 
or it's just the songwriting or 
both.They do, however, receive my 
vote for slickest album cover.It's 
generally mid-paced, semi-commer¬ 
cial metal with some stand-out 
tunes.SHATTER Records/156 5th Ave./ 
Suite 623/New York, NY./10010 


RHETT FORRESTER-Gone With The Wind lp 
Former Riot singer, Rhett Forrester, 
has released possibly the most use¬ 
less metal lp of the year.I've never 
heard Riot, so no comparrison can be 
made, but I'm assuming that Riot 
never recorded an album that was writ¬ 
ten in ten days, as this was.As you 
can see, pressure does nothing for 
a .songwriter.This commercial slab is 
seemingly a bit more hard rock than 
your basic commercial metal.I think 
radio play is out of the question. 

Even a Top 40 DJ can see that this 
is fairly worthless.I'm offended. 
SHATTER Recprds /156 5th Ave./Suite 
623/New York, NY./10010 

ATTILA-Rolling Thunder lp 
Besides a rather bland rendition 
of Alice Cooper's "School's Out", 
Attila is definately a talented 
and trenchant metal band.Easy par¬ 
allels to Judas Priest, but played 
with a younger vigor, not surpris¬ 
ing considering how young the trio 
looks on the back cover.lt doesn't 
have the evil that plagues a lot 
of metal today, but covers Leather- 
clad Road Warrior, futuristic 
nuclear age topics, much like Judas 
Priest.SHATTER Records/156 5th Ave./ 
Suite 623/New York, NY./10010 

WENDY 0. WILLIAMS/PLASMATICS-Maggots: 
The Record lp 

Wendy's ninth anniversary album, 
which includes two former Plasmatics, 
as the press release says, "has 
given a new name to 'concept album.'" 
This story of maggots taking over 
the world interspersed between in¬ 
humanly abrasive heavy metal makes 
this album easily worth buying.Great 
sound effects.Great esr-scraping 
music.PROFILE Records/74C, Broadway/ 
New York, NY./10003 , 

MURPHY'S LAW-lp 

This green vinyl chunck sure be 
punk.Half serious hardcore and 
half the grinding lyrical klnda 
stuff, Murphy's Law obviously 
aren't interested in proving mu¬ 
sical ability.Most guitar solos 
are pretty laughable, but let's 
suppose I'm missing the point, it's 
fun and sometimes funny stuff. 

PROFILE Records/740 Broadway/New 
York, NY./10003 

JR. GONE WILD-Less Art, More Pop lp 
I'm not a big fan of revival type 
stuff, but Jr. grows on you.They do 
have a specific sound that puts 
more into revival music than many 
bands care to.The '60's didn't see 
a lot of country influence upon 
it's music, yet Jr. Gone Wild does 
do some country.They are good song¬ 
writers, which is a factor that can 
make or break a revival band.Actu¬ 
ally, it's their album cover I dig 
the most.I'm surprised to see this 
on Better Youth Organization.BYO 
Records/PO Box 67A64/Los Angeles, 
CA./90067 

MAD PARADE-A Thousand Words lp 
I suppose if I was mean, I'd pick 
at the vocals, but why ruin a good 
review.Mad Parade are a structured 
and precision hard rock band with 
great ability.Driving guitar rock, 
like late Alice Cooper tunes.But 
these songs have real ideas and i- 
deals behind them.The louder the 
better.Real rock does live.BYO Re¬ 
cords/PO Box 67A64/Los Angeles, CA./ 
90067 


SKINNY PUPPY-Stairs and Flowers 12" 
The power rhythm music so popular 
on today's dance floors dragged 
through a bit of darkness.It's sort 
of white rap without the words, 
and without the Beastie Boys.Duo 
mixes of "Stairs and Flowers" give 
it away before it even starts that 
this is aimed for the dance floor. 

A worthwhile venture if played 
loud.CAPITOL Records/1750 N. Vine 
St./Hollywood, CA./90028 

VOW WOW-Shock Waves lp 
This looks to be another Japanese 
heavy metal(hard rock) band trying 
to make it .with the American au¬ 
dience.Well, it doesn't ipake it 
with me.Synth metal mangled with 
bad guitar and horrible vocals. 

Fuck this.CAPITOL Records/1750 N. 
Vine St./Hollywood, CA./90028 

WAYSTED-Save Your Prayers lp 
Even though I may dig, or even 
rock-out to, some commercial 
metal/hard rock bands, I do have 
reasons.If the musicians are 
talented and original(Steve Vai), 
why the hell not like 'em? But 
when it comes to generic, unori¬ 
ginal, untalented, rip-off bull¬ 
shit, I say no. This is a NO!!! 
CAPITOL Records/1750 N. Vine St./ 
Hollywood, CA./90028 

BARNACLE CHOIR-Trendy Candies For 
Happy Tourists cass. 

With well over ~an hours worth of 
tunes. Barnacle Choir has created 
one of the most diverse cassettes 
I have ever heard.lt sounds more 
like a compilation of twenty bands 
rather than just a single group. 

This soundly produced cassette 
reaches from the bowels of death- 
rock, to experimental, to classic 
country and western(they're very 
good at it I might add), and even 
to a mockery of lounge music.None 
of these musicians prove to be 
excedingly talented, but each are 
competent enough to provide the 
listener with a clean, well-done, 
and again diverse music that only 
thev could provide.WARPT WEST 
MUSIC/PO Box 8045/Santa Cruz, CA./ 
95061-8045 

ANATOL SUCHER-Solitary Confinement 
cass. 

As compared with Anatol's involve¬ 
ment with Barnacle Choir, this 
cassette leaves me a bit disapp 
pointed.Some people might consider 
this tape sheer genious, and I 
can see where they are coming from, 
it's just that noisy/junkyard 
stuff isn't my thing.Really, it's 
hard to consider this cassette 
industrial because of it's strong 
mainstream electronic overtones 
always lingering.Whether it be the 
electronic drum beat or a flowing 
keyboard line, it's never totally 
overpowered by the crunch guitar 
or hubcap banging.Anatol is certain¬ 
ly good at working a nice tape loop 
or getting a raw sound out of 
something, but this kind of music 
isn't always listenable.WARPT WEST 
MUSIC/PO Box 8045/Santa Cruz, CA./ 
95061-8045 

WEATHERMEN-Ten Deadly Kisses lp 
Synth-pop at it's strongest, or 
should I say weakest.I'm not a fan 
of synth-pop, nor am I a fan of 
mindless bullshit.Synthesizer, 
electronic drums, unexciting vocals, 
pretty boys(yech!).PLAY IT AGAIN, 

SAM Records/67 Rue De Cureghem/ 

1000 Brussels/Belgium 
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TRISOMIE 21-Shift Away 12" 

This three song 12" ep isn't so 
"Joy Division" as their previous 
vinyl has proven to he.Mind you, 
it's still there, hut I might go 
as far as to say this verges on a 
hit more experimental for Trisomie- 
21's sound.Otherwise, experimental 
is pushing it, because Trisomie is 
doing nothing original or previous¬ 
ly undone.Just proving the same 
proven music styles.PLAY IT AGAIN, 

SAM Records/67 Rue De Cureghem/ 

1000 Brussels/Belgium 

FRONT 242-Official Version 12" 

One thing I can say for most of 
the Wax Trax records that I have 
seen, they all have attractive 
covers.I suppose Wax Trax is the 
1980's disco label, because most 
of their vinyl is rhythm dance 
music for present day discotheques. 
Front 242 is no exception.In fact, 
their music is a hit less power 
heat oriented and concentrates 
more on digital sampling type i 
stuff.Lots of synth, fairly un¬ 
abrasive.WAX TRAX Records/2445 N. 
Lincoln Ave./Chicago, I11./60614 

ANIMAL LIBERATION-V/A lp 
A rather profound, convincing, yet 
depressing lp of artists from Nina 
Hagan, to Chris & Cosey, to Colour 
Field, to Shriekback, Captain Sen¬ 
sible, and Howard Jones.Each song 
pertaining to the cruel treatment 
of lab and farm animals.Also in¬ 
cludes segments of dialogue from 
various opposition and farmers and 
stuff.Sometimes very powerful. 
Musically, it's all synth-pop, not 
my vein, however, I do respect this 
Ip's intent.WAX TRAX Records/2445 
N. Lincoln Ave./Chicago, I11./60614 

REVOLTING COCKS-You Often Forget 
12 " 

Fucking incredible beat music when 
played extemely loud.Some of the 
best since Foetus/Wiseblood mater¬ 
ial.Two different mixes of "You 
Often Forget" obviously targeted 
for boogie time.As I say, Foetus 
with a bit more synth/electronic 
emphesis.Members of Ministry, Luc 
Van Acker, Front 242, and Black¬ 
outs. WAX TRAX Records/2445 N. 

Lincoln Ave./Chicago, I11./60614 

FIREHOSE-Ragin', Full-On lp 
My doubts that Ed Crawford, new 
replacement for the late D. Boone 
in the new version of the Minute- 
men called Firehose, could never 
fill the shoes of the afore men¬ 
tioned hero were false.This man, 
come to be known as Ed fROMOHIO, 
carries on the D. Boone tradition 
without leaving a bitter taste 
in your mouth.He's quite equiva¬ 
lent in style and feeling to^D. 
Boone,,but doesn't end up seeming 
like a copy-cat either.Firehose's 
music is quite impressive and 
cradles the Minutemen's sound in 
a new name and guitar player/ 
singer.I'm sure D. Boone would be 
damn happy.SST Records/PO Box 1/ 
Lawndale, CA./90260 

MINUTEMEN-Ballot Result double lp 
As the result of a listener's poll 
taken by mail-in ballot from the 
Minutemen's last record(as a group), 
"5-Way Tie(For Last)", this is a 
fans' favorites double lp consisting 
mostly of live versions.I don't 
think there's a need to list any of 
the songs, considering every one in 
itself 4.s a gem.The Minutemen's 


sheer talent and vitality come a- 
cross so well live that they were 
always one of my favorite shows to 
go see.These Ip's have captured, 
not only their uncomparable talent, 
but bring across the Minutemen's 
humor, liveliness, and personality 
like that of no other live record 
from any band before.The death of 
D. Boone was an incredible loss, 
one that I am reminded of every 
time I hear the Minutemen.SST Rec¬ 
ords/PO Box 1/Lawndale, CA./90260 

MEAT PUPPETS-Mir age lp 
Maybe it's not the most kosher 
comparison in the book, but it's 
certainly viable.Anyone who has 
heard Paul Simon's "Graceland" will 
know this is far from an insult, 
but I am easily able to draw para¬ 
llels, between the Meat Puppets' 
"Mirage" and the affore mentioned 
lp.The light-hearted production, 
clean, yet dexterous instrumentation, 
and deeper meaning ideas behind each 
song leads me to this association. 

The Meat Puppets' increased use of 
the synthesizer on this lp adds a 
fullness to their fairly uncomplex 
and uncluttered sound of "Up On The 
Sun" and "Out My Way".I think this 
lp puts;-, the Puppets back on the 
pedistal they had fallen from with 
"Cut My Way".The full length and 
brilliant songwriting are back, as 
well as a diversity not yet seen on 
a single lp as of yet.SST Records/ 

PO Box 1/Lawndale, CA./90260 


ZOOGZ RIFT-Looser Than Clams...A 
Historical Retrospective lp 
Zoogz Rift has put out another al¬ 
bum of interesting, slightly per¬ 
verted, avant-rock.This collection 
of songs from older albums(dating 
back to 1977) runs the gamut from 
Zappa inspired progressive-rock to 
what could be called alternative- 
art-rock.The musicianship is com¬ 
petent and the compositions(though 
tending towards a polytonal char¬ 
acter) are interesting and excit¬ 
ing. In the midst of crashing drums 
and whining synths there is often 
a beautifully chorused guitar-synth 
that brings in a tasteful chord or 
line.Recommended.SST Records/PO Box 
1/Lawndale, CA./90260 

Craig Taborn 

SWA-XCIII lp 

Vocaliet Merrill Ward, who is one 
of my favorite voices in rock today, 
gains more style and diversity with 
each record.His full sonor spans 
everything from Morrison to Elvis, 
yet without being obnoxious.This is 
SWA's first lp with new guitarist 
Sylvia Juncosa, though I'm not sure 
if T like her better than previous 
guitarist, Richard Ford.Her style 
is rougher, more SST possibly, but 
I hear she dominates in live per¬ 
formances.Former Elack Flagian, 
Chuck Dukowski creates steady bass- 
ing for thi3 hard rock ensemble. 
Sort of Cooper without the frills, 
though SWA has it's share.There's 
some great driving rock tunes, 
especially "3c Long".SST Records/ 

PO Box 1/Lawndale, CA./90260 

















I BLAST-It's In My Head lp 
Blast recalls early Black Flag, 
say "Damaged" era, as no one has 
ever before.lt was a kind of music 
that only Black Flag did.It was 
kind of untouchable if you will.It 
was Flag, and no one wanted to be 
accused of ripping-off Flag, man. 
But now those "Damaged" days are 
over and the thought of ripping- 
off that sound is long dead".But 
Blast had not forgotten, and SST 
had not forgotten(well, maybe just 
temporarily).SST signed Blast and 
the result: ripping songs of out¬ 
right guts, whimsical twists, and 
classic cuts.Songs like "SSSHHH!" 
and the opening tune, "Only Time 
Will Tell..." incorporate little 
oddities like the latter's intro, 
which is hard to pick up on, and 
"SSSHHH!'s" whispers.Watch out for 
the interview in next issue!SST 
Records/PO Box 1/Lawndale, CA./ 
90260 

DC3-You're Only As Blind As Your 
Mind Can Be lp 

An easy way to put it, and I see 
it put this way a lot, is that 
D03 do 1970's rock’n'roll.It's the 
truth, they do verge on hard rock, 
but there is much more to their 
music than the seJc, drugs, and 
rock'n'roll that plagued '70's 
hard rock.It seems as though gui¬ 
tarist/vocalist Dez Cadena(remem- 
ber Black Flag?) has loved and 
lost, and what better way to share 
his experiences than through DC3. 

In fact, with help from Paul 
Roessler(remember 4-5 Grave?), Dez 
conveys his story through the six 
songs on this lp.Paul*s show tune/ 
story telling keyboard style is 
a dead give away(almost "Jesus 
Christ Superstar", if you will). 
Cadsna's song writing is solid, 
but not.solid gold.His use of DC3 
and this lp to convey his heart¬ 
breaks seems to be more ornamen¬ 
tation than anything.Besides, who 
wants to listen to an entire album 
of that lyrical sludge anyways. 

SST Records/PO Box 1/Lawndale, CA./ 
90260 

DESCENDENTS-All lp 
The classic punk band of years 
past releases a contrast to previ¬ 
ous recordings."All" has that ever- 
so-popular hard rock feel, spotless 
production, and an over all attrac¬ 
tiveness that was not apparent on 
their earlier records.I was com¬ 
pletely taken by surprise.I was nev¬ 
er a Descendents fan, but "All" has 
changed that.And I'm glad to see 
it's on SST.SST Records/PO Box 1/ 
Lawndale, Ca./90260 

DIVINE HORSEMEN-Devil's River lp 
Each song becomes a vignette, elu¬ 
cidated by the drama play between 
lead vocalists Chris D. and Julie 
Christensen.The Divine Horsemen are 
truly an L.A. band.Solemn tales of 
the wild west(set in contemporary 
times) accompanied by a forceful 
western rock sound.After a few lis¬ 
tens, their second lp, "Devil's 
River", pops up into three dimen¬ 
sions standing more as a literary 
or theatre piece than musical.The 
music is no more than repetative, 
perhaps not danceable, but cogent 
enough to put the spine and binding 
on the Horsemen's collection of 
short stories.SST Records/PO Box 1/ 
Lawndale, CA./90260 

William Wisely 


ALWAYS AUGUST-Black Pyramid, lp 
This album is wrought with a taste¬ 
ful assemblage of guitar oriented 
rock music.The true excitement of 
it, however, is the beautiful weav¬ 
ing of ethnic instrumentation(flute, 
percussion) and pure rock sensibil¬ 
ities into a thoughtful and not 
overdone musical statement.This is 
a beautiful album, not "pretty". 

It has it's share of darkness and 
dissonances, but is entirely enjoy¬ 
able. SST Records/PC Box 1/Lawndale, 
CA./90260 

Craig Taborn 

MINUTEFLAG-lp 

Upon first hearing this record, 
one wonders if this were not some 
sort of jam session.lt sounds as 
though the musicians are having a 
lot of fun.Indeed, this is a jam, 
but the caliber of musicianship 
is one step above the usually self- 
indulgent recordings that have come 
out.A very exciting free rock album 
with some exciting bass playing by 
Mike Watt and solid drum playing 
of Billy Stevenson.I did miss 
George Hurley not playing behind 
the set however(he plays all per¬ 
cussion).SST Records/PO Box 1/ 
Lawndale, CA./90260 

Craig Taborn 

DAS DAMEN-Jupiter Eye lp 
As far as Das Damen's vinyl is con¬ 
cerned, their previous debut ep, 
is the only record I'd like to re¬ 
member.If "Jupiter Eye" is a sign 
of things to come, I'm out of here. 
Their melodic from-the-gut to-the- 
gut music so heartily well-put on 
the ep is hardly even touched on 
here.Only in scarce segments do I 
detect the philosophy of musicians 
doing heart-felt music.Otherwise, 

I detect Husker Du rip-offs and 
apathetic rock'n'roll.SST Records/. 
PO Box 1/Lawndale, CA./90260 

ALTER NATIVES-Hold Your Tongue lp 
Along with the frenzy of jazz, ex¬ 
perimental, and avant/rock bands 
to come off of SST these days is 
Virginia's Alter Natives.I'm not 
sure of their infatuation with 
these musics, but they must be 
taking some chances with some of 
these bands.Alter Natives do have 
talent and jazz writing ability, 
but first -I think they, much like 
a lot of the others, need to choose 
a direction and stick with it.This 
record is too confusing.To go from 
horns to hardcore to hip-hop is 
highly annoying.However, certain 
tunes do make it, and if compiled, 
would make an incredibly solid ep. 
Over all this lp gets to be too 
frantic with not enough of the 
things the Alter Natives are spe¬ 
cifically good at,SST Records/ 

PO Box 1/Lawndale, CA./9026Q 

SAINT VITUS-Born Too Late lp 
Saint Vitus excavate that sound 
that nearly nil have been able to 
reproduce(or no one has wanted to 
reproduce).The power chord, driving 
sound of early Black Sabbath with 
Ozzy.Vitus's guitar sound ain't 
pretty however.lt sounds more like 
a guitar played through a bass amp 
with no treble.Each chord leaves a 
thick slime in your mouth.Perhaps 
this is too much of a Black Sabbath 
copy, for it's own good, but a few 
more listens and you never can tell. 
Just find a picture of these guys 
and you'll know exactly what their 
music is without hearing it.SST 
Records/PO Box 1/Lawndale, CA./ 

90260 


DOS-lp 

Mike Watt has come to be one of 
my most respected musicians in the 
alternative music scene.His talent 
and diversity are like no one 
elses.From the original Minutemen, 
to the more recently erected Fire¬ 
hose, to the cover of Madonna's 
"Burnin' Up" on his collaboration 
with Sonic Youth entitled Ciccone 
Youth, Watt has done it all.But 
now, of all the things, an almost 
strictly bass lp collaboration 
with former Black Flag bassist, 
Kira.Incredible instrumentals and 
one basses/vocals tune entitled 
"Taking Away the Fire", encompass¬ 
ing numerous forms and styles. 
Usually running scales and such, 
while the other provides a back¬ 
bone, most of these tunes come off 
as forms of jazz; you name it.A . 
necessity for any bass player. 

NEW^ALLIANCE Records/PO Box 21/ 

San Pedro, CA./90733 

WHAT SLENDER YOUNG LEADERS AKA 
WHAT MAKES DONNA TWIRL-Senitive/ 
Strong 7" 

Two songs from this two-named 
band.Experimental, annoying, yet 
bad tunes from yet this bad band. 

I guess it's in New Alliances' 
blood to try new and exciting 
things, but I've heard better.I 
have heard worse too, but that'3 
a whole different story.NEW ALLI¬ 
ANCE Records/PO Box 21/San Pedro, 
CA./90733 

CRIMONY-Reverence/St. Pete 7" 

Two tunes that might as well have 
been stolen from some painful 
musical about wartime or something. 
Participating in this keyboard 
driven, vocal ridden, seven inch 
is who el?e but Mike Watt on bass. 
Not his most inspiring work con¬ 
sidering that here, he just plays 
a rhythm Instrument to back up 
Paul Roessler's meanderings.I 
suppose if you really thought a- 
bout it, one could make comparri- 
sons to the great Arthur Brown. 

NEW ALLIANCE Records/PO Box 21/ 

San Pedro, CA./90733 

THEY DECIDE...YOU PAYJ-V/A cass. 
Hardcore from Italy.Interesting in 
that it differs very little from 
it's British and U.S. counterpart. 
Some heavy moments on this one. 
Namely Cani, London 77, PSA.Inevi- 
dibly when you compile a couple 
dozen amateur recordings your gonna 
find some swell jems or at least 
some nice noises.Indeed, "They De¬ 
cide..." is spackled with these 
moments.Vivisexzione is a favorite 
mix.Some tracks are live, some are 
basement, some are studio, and on 
one I swear I hear someone's''mama 
cursing the racket.Oh kids.Lyrics 
are translated.BAD COMPILATION 
TAPES/PO Box 16205/San Diego, CA./ 
92116 

William Wisely 

BIG HITS OF AMERICA VOLUME IV-lp 
Twin/Tone Records’ most recent 
Minneapolis concoction lacks 
the kind of diversity I like in 
a compilation, and in turn only 
brings a few worthy bands to 
vinyl.It's good to see an Otto's 
Chemical Lounge cut, as well as 
a Halo of Flies' tune amuck in 
a record ladden with country in- 1 
fluenced rock.Breaking Circus 
drags us out of that rut as well. 
One other notable is Good Joe. 
Otherwise, hey, it's rock'n'roll. 
2541 Nicollet/Mpls., MN./55404 









GUT BANK-The Dark Ages lp 
As one might anticipate by their 
name, Gut Bank has bite! Powerful 
guitar music,Karyn Kuhl has to be 
the best female guitarist I've 
heard.Her throbbing reverbed solos 
are excrutiatingly motivating.In 
fact, this whole ensemble, drums 
included, pulsates back and forth 
through your speakers creating a 
tense atmosphere.The wicked song 
titles represent the songs whole¬ 
heartedly.Kuhl 's vocals add that 
final resonance to this scorching 
lp.This took me totally by sur¬ 
prise.Highly recommended.COYOTE/ 
TWIN/TONE Records/2541 Nicollet/ 
Mpls., MN./55404 

THE SCENE IS NOW-Total Jive lp 
Not that The Scene Is Now is 
unappealing or boring, it's just 
that this music isn'.t my cup of 
tea necessarily.I have liked 
country laced, somewhat artsy 
type bands before, but they al¬ 
ways seem to lead me to boredom. 
The,Scene Is Now is far from be¬ 
ing your basic bland hickoid 
band, but I'm just not enthused. 
TWIN/TONE Records/2541 Nicollet/ 
Mpls., MN./55404 

THE MAGNOLIAS-Concrete Pillbox lp 
I've never been a fan of the 
Magnolias.I am the kind of person 
who generally listen to the 
musical content and originality- 
type factors before I judge if 
it's listenable or not.I must say, 
not in this case.The Magnolias 
music is a rehash of that ever-so- 
popular garage band music that 
hit hard back in the '60's, made 
a comback last year sometime, 
and I'm hoping that now it's well 
on it's way out.TWIN/TONE Records/ 
2541 Nicollet/Mpls., ■ MN./55404 

DEEP 6-lp 

Fairly radio accessable guitar 
music.If it weren't so heavy on 
the techno production and use of 
synthesizer, it might be a good 
rock'n'roll album.Instead, parts 
become reminiscent of Top 40 and 
any decent notion is shattered.lt 
can be fun, but at an expense. 

That being you have to sit through 
the rest of the record.COYOTE/ 
TWIN/TONE Records/2541 Nicollet/ 
Mpls., MN./55404 

Y0 LA TENGO-For The Turnstiles 7" 

A rather melodious band, even on 
.their rougher stuff like "For The 
Turnstiles"."The Asparagus Song" 
i3 harmony in guitars and vocals. 
It sort of drags along like many 
an R.E.M. song."For The..." is a 
bit more rocky, or as they put it, 
haywire, with atonal guitar riffs 
and such, but it still remains 
within the bounds of melody.I 
think they're trapped.COYOTE/ 
TWIN/TONE Records/2541 Nicollet/ 
Mpls., MN./55404 

MOFUNGO-End of the World, Part II 
IP 

Mofungo hasn't changed much from 
album to album.Their avant-garde/ 
rock/experimental tonalities still 
exsist, but if anything, they have 
cleaned up.They have become a bit 
more formula, which I guess is 
more appealing, yet less distinc¬ 
tive.The odd lyrical content is 
ever present.A definate for fans 
of New York's art-music scene(Gol- 
den Palominos, Lounge Lizards, 
etc.).LOST/TWIN/TONE Records/ 

2541 Nicollet/Mpls., MN./55404 


NEATS-Angel ep 

Country influenced rock'n'roll. 

Rather bland stuff for my tastes. 

Not much to it besides typical 
rock/country progressions and 
typical rock/country vocals.It's 
not bad or anything, infact, it's 
not anything.COYOTE/TWIN/TONE Re¬ 
cords/2541 Nicollet/Mpls., MN./ 

55404 

SOUL ASYLUM-While You Were Out lp 
On a general level, Soul Asylum 
has to be the best band in the 
world.Their live performance is 
absolutely heart-wrenching and 
mind-boggling, while their apathe¬ 
tic attitudes and heavy drinking 
is more an object for a youngin's 
idolization than the PMRC's harass- 
ment.But even better yet is their 
latest couple of vinyl chunks, 
starting with "Made To Be Broken" 
back earlier in '86.With incredible 
production by BobMould(l picked 
on that at first), "Made To Be 
Broken" was on my turntable con¬ 
stantly. It had to be tough to 
make an album comparable, in the 
eyes of critics, to "Made To Be 
Broken", but "While You Were Out" 
is a success.Chris Osgood's pro¬ 
duction leaves "While You Were 
Out" lacking in the power that 
Bob Mould brought to Soul Asylum, 
and leaves you with a Ratt when 
you wanted a Metallica(If you catch 
my drift) .Dave .Pirner is possibly 
the genious song writer of our 
time and I forsee great things 
still coming for Soul Asylum. 
TWIN/TONS Records/2541 Nicollet/ 
Mpls., MN./55404 

FIGURES-The Gateway lp . 

A solid rock'n'roll album with a 
solid production job by Golden Falo- 
mino. Anton Fier.The music tends to 
be more interesting and attractive 
than your average rock'n'roll band, 
as the mu3ic is more than just bla- 
tent guitar rhythm, solo, rhythm.lt 
mav be formula, but their formula. 
TWIN/TONE Records/2541 Nicollet/ 

Mpls., MN./55404 

THE MEKONS-Honky Tonkin' lp 
This eight piece band, plus numer¬ 
ous other contributors has created 
an alluring lp of rich rock'n'roll. 
Due to the Mekons use of the accor¬ 
dion and fiddle, they often have a 
slightly Celtic feel.Also, much 
like the Clash, they utilise a light 
reggae beat/sound to give their mu¬ 
sic a peppy feel.Each song, in it¬ 
self, are unique from the last.At 
times, however, the repitition with¬ 
in a song is overbearing.The melo¬ 
dies often blend together in such a 
fashion, that boredom easily sets 
in.But, for the most part, the Me¬ 
kons have a tight outfit full off 
talented songwriters and musicians. 
TWIN/TONE Records/2541 Nicollet/ 
Mpls., MN./55404 

DAVID THOMAS AND THE WOODEN BIRDS- 
Blame The Messenger lp 
Though I believe "Monster Walks 
The Winter Lake" is a generally bet¬ 
ter album, "Blame The Messenger" is 
a wicked lp in it's own right.Each 
tune seems to be more of an actual 
song than a art piece, as it was 
with the "Monster..." lp.The changes 
could possibly be due to newer and 
different musicians, or maybe just 
a one-fourth reform on Thomas' part. 
Either way, this art-rock, avant- 
garde outfit has some truely ori¬ 
ginal things to offer.I really am 


digging the guitar work on this lp. 
TWIN/TONE Records/2541 Nicollet/ 
Mpls., MN./55404 

SUICIDE-Ghost Riders cass. 

Sure Suicide are one of the 
classics, and sure their little 
revival of recent has caused a 
nice little stir among long-time 
fans of new wave types of music. 

But, I don't see it.Suicide's 
live "Ghost Riders" cassette(re¬ 
corded in Minneapolis in 1981) 
shows none of the power and guts 
that I've read about.It's bland 
synth drones and -throbs sound 
like nothing more than a kid try¬ 
ing to get a "way-cool" sound. 

Alan Vega's lyrics aren't the 
heartful, abrasive, screams that 
they were built, up to be, and 
I am quite disappointed.ROIR/ 

611 Broadway/Suite 725/New York, 
NY./10012 

POLYROCK-No Love Lost cass. 

This cassette coinsided with .the 
release of Suicide's "Ghost 
Riders" live tape, and righteously 
so.Polyrock and Suicide were both 
inovators in the new wave scene 
back in the late ' 70 's.Polyrock's 
cassette however, is a little 
slicker and more polished, even 
though some of the tunes are live. 
Polyrock's light, sometimes arranged, 
sound, might have come from theip 
close work with Philip Glass.Poly- 
rock's compositions often verge 
on pop/rock, especially tunes 
like "Ever" laden with bass lines 
and guitar.Even though this music 
isn't my thang. Polyrock pulls 
off some incredible arrangements; 
thoughtfully and with talent.ROIR/ 
611 Broadway/Suite 725/Kew York, 

NY./I0012 
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continued 


barns too.They don't have to be put 
on by people who aren't in the 
business to make music, they're 
in it to make money off these.They 
can be put on by people.The people 
that brought us to Australia were 
rock'n'roll promoters, but they 
also had this mentality where they 
went out and rented a ferry and we 
made a harbor cruise around Sidney 
Harbor on the last weekend we were 
there with three bands.lt was very 
informal and it was very fun.People 
were relaxed and enjoying them¬ 
selves. That kind of thing sometimes 
works just as well as a real struc¬ 
tured kind of rock'n'roll show. 


7 W FM.CO 






















WISEBLOOD 
JIM THIRIiWELL 

continued 

that.A lot of the music is on tape 
and then there's X amount of chaos 
that happens on top of that, married 
with whatever visuals or crushing 
volume or crushing effects that come 
across.But I really don't compare 
the two, I like it all. 

UF-AS A RESULT OF WHAT SOME PEOPLE 
CALL SEXIST, HAVE YOU EVER EXPERI¬ 
ENCED ANY CENSORSHIP ? 

JT-With the Scraping Foetus name, 
people are very cagey.I've had ad¬ 
vertisements tanned from British 
newspapers and stuff and even a bit 
of active censorship on ads that 
have been placed, which is really 
disgusting.I mean magazines that 
would have me on their front cover, 
but wouldn't run an ad by me.It's 
ridiculous.In the New York Times 


UF-IS THERE ANYTHING ELSE YOU'D 
LIKE TO TALK ABOUT, ABOUT WISE¬ 
BLOOD OR "DIRT DISH" ? 

JT-Well, I think it's all there. 
Basically it's the "complete pack¬ 
age" as Lex Luther would say. 

(Now see "Dirt Dish" review—Ed.) 




for example, Robert Palmer reviewed 
"Hole" and they censored the name 
Scraping Foetus Off The Wheel.So 
he's talking about this record by 
Clint Ruin.If people read the re¬ 
view, which was a very glowing re¬ 
view, they couldn't hope to get 
the record because they don't know 
the name.Even on MTV, they played 
this video of me performing a song 
from "Nail", "Descent Into The In¬ 
ferno", which was originally film¬ 
ed for this British TV show called 
"The Tube", and they refused to 
say Scraping Foetus Off The Wheel. 
They Just said this is Clint Ruin, 
who works under various different 
names.What's the fucking point? 

In the song I say "shit", so ob¬ 
viously they'd rather have shit 
said than Scraping Foetus Off The 
Wheel. 

UF-DOES THIS KIND OF STUFF EVER 
MAKE YOU WANT TO DO SOMETHING NOR¬ 
MAL, TO GET SOMETHING ACROSS ? 

JT-No, I don't care. 

UF-WHAT ABOUT VIDEOS ? 

JT-There's a live video from the 
last European Wiseblood tour called 
"Yank 'Em, Crank 'Em, Don't Stick 
Around To Thank 'Em" which was 
filmed in Berlin and that's being 
reedited at the moment and it 
should be out in four to six weeks. 
(Right now—Ed.). 

UF-HOW LONG IS THAT ? 

JT-That's forty-five minutes. 

UF-IS IT GOING TO BE RELEASED IN 
THE U.S. ? 

JT-Yeah, it's going to be released 
world-wide, and that's it on the 
front.No rock videos in the works. 

UF-DO YOU EVER GET HATE MAIL ? 

JT-No, I don't even get love mail. 

I never get mail.I never publish 
any address on my records, so I've 
not been getting mail.I'm planning 
on setting up a large mail order/ 
information service this year, in 
a couple of months hopefully.It's 
gonna be called Foetus, Inc.It's 
basically going to be a channel for 
me to decimate propaganda and also 
offer mail order.I've never had any 
formal communication with people 
who buy my records.I think that 
people should be able to buy my 
records, and as it is now, people 
can't, so I've got to do something 
about it.Also, I get chronically 
ripped-off by fucking fly-by-night 
rip-off artists who sell T-shirts 
and posters of mine, which they 
have no right to.And if anyone's 
gonna be making money from it, it 
should be me.At least I can offer 



CONTRIBUTORS: Jim Blanchard, 

Mark G-irouard, David Roth, Paul 
Di Tomasso, Andrea Beaudet, Jeff 
Gaither, Dan Corrigan, '/illiam 
Wisely, John Crawford, Amy Kiem, 
Suzan Carson, Bennett Wood, and 
that seems to be about it.Sorry 
if I missed you. 


Well, I hope you have enjoyed 
issue number eleven of Uncle 
Fester.It's not quite the mar¬ 
vel I want, but then no one is 
perfect.Number twelve should be 
incredible, with tentative in¬ 
terviews with: Das Damen, Neon 
Judgement, Painted Willie, and 
Blast.Plus much, much more, in¬ 
cluding hundreds of reviews and 
another poster of...your guess 
is as good as mine.Please re¬ 
spond to this issue and drop me 
a line.I'd love to hear what my 
readers have to say.Until next 
time, Later. iSP'Ct 


2235 France Awe. So. 
Minneapolis, MN 55416 
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it to people at cheap prices. 
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2235 France Ave. So. 
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